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You are allowed to use one English–English dictionary.
The questions must be answered in English.

The answers must be written on copy-sheets.

Part I: Identification and Close Reading (recommended: 40 minutes; 20 minutes per response)

Choose two of the following selections. Identify the text (author and title) from which it is taken. Provide a close reading of the selection, noting key features and particularly significant elements. Indicate any relevant differences in the film adaptation of the text in comparison with the selection. Explain how the selection is connected to the text (from which it is taken) in terms of narrative structure, characters, and themes. 

A.

He gazed up at the enormous face. Forty years it had taken him to learn what kind of smile was hidden beneath the dark moustache. O cruel, needless misunderstanding! O stubborn, self-willed exile from the loving breast! Two gin-scented tears trickled down the sides of his nose. But it was all right, everything was all right, the struggle was finished. He had won the victory over himself. He loved Big Brother.

B.

I want to tell him that he’s not being fair. That we were strangers. That I did what it took to stay alive, to keep us both alive in the arena. That I can’t explain how things are with Gale because I don’t know myself. That it’s no good loving me because I’m never going to get married anyway and he’d just end up hating me later instead of sooner. That if I do have feelings for him, it doesn’t matter because I’ll never be able to afford the kind of love that leads to a family, to children. And how can he? How can he after what we’ve just been through?

I also want to tell him how much I already miss him. But that wouldn’t be fair on my part.

C.

The TV set shouted, ‘—duplicates the halcyon days of the pre-Civil War Southern states! Either as body servants or tireless field hands, the custom-tailored humanoid robot—designed specifically for YOUR UNIQUE NEEDS, FOR YOU AND YOU ALONE—given to you on your arrival absolutely free, equipped fully, as specified by you before your departure from Earth; this loyal, trouble-free companion in the greatest, boldest adventure contrived by man in modern history will provide--’ It continued on and on.

Part II: Meta-criticism (recommended: 50 minutes)

Choose one of the following pairs (matching a theoretical framework and a primary text).

Write an essay that addresses both the theory and the text. The theory should be addressed through questions such as: What is the history of this theoretical framework? Where does it come from? What does it respond to? What are some key concepts associated with it? What kinds of questions can be brought to literary studies from this theoretical background? The text should be addressed through questions such as: Which aspects of this novel or film would be most interesting to critics strongly influenced by this theoretical framework? How would these critics want to discuss or debate this novel or film?

A. Poststructuralism and Margaret Atwood, The Handmaid’s Tale
B. New Criticism and Ridley Scott, dir., Blade Runner
C. Structuralism and Gary Ross, dir., The Hunger Games
The grades will be published in StudentWeb approximately 3 weeks after the submission date for the essay. You will receive an e-mail when the result is ready.
For an explanation of the grade obtained, please contact the teacher responsible for the course within one week after the exam results have been published. Remember to include your name and candidate number. The examiner will then decide whether to give a written or oral explanation.
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