NORAM 2575 / 4575

Film and the Tragic Sense of American Life

Tuesday 12.15 – 14.00; Seminarom 11 P.A. Munchs hus
All Screenings: Mondays, 16:15-19:00, Seminarom 11 P.A. Munchs hus
This course is offered under the auspices of 


Instructor: Mark Luccarelli, Ph.D.

Office: NT 1111; phone-22-85-67-24; e-mail: mark.luccarelli@ilos.uio.no
Office Hour—Tuesday 15:15-16:00 & by appointment
Concepts and topics discussed in this course: social realism; modernity, modernism and the modern; art and film; mythology, film and American national identity; films as a reflection on, and reflective of, society and politics; idea of tragedy; film reflecting on the organization of space—urban and post-urban; American cinema as an institution; Europe versus America; film as reflection on cultural themes of landscape.

CLASS SCHEDULE

Please note:  Class discussions focus on the film shown prior to the class meeting as well as readings as noted and additional materials introduced by the instructor.
18.8.
 Screening: Last of the Mohicans (1992)
19.8.
Class 1:

Topics—Film, Narrative and Myth; the American Romance; Landscape, Wilderness and Cultural Representation; Considerations of audience

Readings—D (see key below)
25.8
Screening: Scarface (1932)
26.8.
Class 2
Topics—About Tragedy and the Tragic Hero; Metropolis as Symbol; Crime and social realism; American Cinema and social norms; the Jazz Age and American life

Readings—G (see key below)

1.9.
Screening: Stagecoach (1940)
2.9.
Class 3
Topics—Hollywood’s classical style; Genre; the New Deal through the film; Landscape and the West
Readings—A (see key below)

8.9.
Screening: The Big Sleep (1946)
9.9.
Class 4
Topics—Defining Film Noir; Style in relation to Theme; effect of WW2
Readings—H, I (see key below)
15.9.
Screening: Double Indemnity (1944)
16.9.
 Class 5
Topics—The aura of gloom; Modernism; German Expressionism in painting; Blood Melodrama; Fragmented Spaces; Machines and determinism
Readings—E (see key below)

22.9.
Screening: Out of the Past (1947)
23.9.
Class 6
Topics—Noir and Cold War Politics; City (past): exurban (future)
Readings—F (see key below)

30 September & 9 October: READING WEEKS—No class meetings

13.10.
Screening: The Man Who Shot Liberty Valance (1962)
14.10 
Class 7 
Topics—Domesticity and Citizenship; Loss of Historical Sense; Genre Exhaustion
Readings—B (see key below)

20.10
Screening: Deliverance (1972)
21.10.
Class 8
Topics—Neo-frontier film; Counterculture and film; Political polarization or Right and Left cycles

Readings—C (see key below)

27.10.
Screening: Chinatown (1974)
28.10.
Class 9
Topics—Neo-noir and nostalgia; Art against History
Readings—F again (see key below)

3.11.
Screening: Taxi Driver (1976) 
4.11.
 Class 10
Topics— Apocalyptic fantasies & Sexual obsessions
Readings—E again (see key below)

10.12.
Classroom Exam (2575 students only) (2 Hours)
KEY to readings noted above; see course text list below
A—Ray, pp. 5-125
B—Ray, 129-243
C—Ray, 247-368

D—Slotkin, 3-37
E—Naremore, 1-95

F—Naremore, 96-219
G—Gangster Film Reader, 11-63

H—Gangster Film Reader, 291-322

I—Film Noir Reader, 17-93

Course Texts
Robert B. Ray, A Certain Tendency of the Hollywood Cinema, 1930-1980 (Princeton, NJ:

Princeton University Press, 1985).

James Naremore, More than Night: Film Noir in its Contexts (Berkeley & Los Angeles, CA:

University of California Press, 1998).

Alain Silver & James Ursini, eds., Film Noir Reader  (New York: Limelight Editions, 8th ed.,

2005).

Alain Silver & James Ursini, eds., Gangster Film Reader  (New York: Limelight Editions, 8th ed.,

2007).

COURSE REQUIREMENTS & IMPORTANT DATES 

For B.A. students (2575)
The grade is based equally on a 5 page paper and a two hour final exam.  (1) The exam tests your knowledge of the subject matter.  You will be asked to show that you understand ideas drawn from course texts and discussed in class; in addition you may be asked to suggest how such ideas help us to interpret one or more of the course films discussed during the semester.  (2) The term paper is not to be a research paper, but rather an analytical essay written in response to an issue or problem.  The essay should be written to explore the issue in light of various perspectives and utilizing the writer’s own judgment. You should focus on a single film of your own choosing (though drawing comparisons with other films or other works of art or literature is certainly encouraged).  A list of questions will be provided.  It is recommended that you utilize at least two “outside” sources, i.e. writing not on the common reading list.  There are many essays and film reviews located in the two anthologies that were not assigned that would be appropriate as outside sources.
Essay due dates: first draft due on 28 October; revised and final draft due on 18 November.
Examination is held on 10 December.
For M.A. students (4575)
In order to earn credit as a graduate student for this class, you must demonstrate the ability to interpret material not covered in class discussion.  (Additional readings are noted below).  In addition as a graduate student preparing to write a thesis, questions concerning method and theory are of paramount importance.  You will write a 5 page obligatory essay marked pass-fail based (in part) on the Hollows & Jancovich book (listed below) explaining which approach(es) to interpreting film you favor and why. By reacting to the essays in the book, you should explain the kinds of questions that interest you and how they relate to American Studies as you understand it.
Essay and exam dates: Essay due 28 October; if it must be revised . . . revision is due on 18 November.  Take-home examination 24-27 November.
Additional Readings for 4575 Students
Slotkin 268-312, 466-516

Naremore, 196-277

Joanne Hollows and Mark Jancovich (editors): Approaches to Popular Film (Inside Popular Film),
Manchester University Press, 1995.
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