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Kandidatnummer (finnes i StudentWeb) skal stå øverst i høyre hjørne på hver side av besvarelsen. 

Forside skal inneholde: Kandidatnummer, eksakt tittel på valgt oppgave, navn på emne og semester. 

NB! Ikke kandidatens navn!  Alle sider skal nummereres.

Leveres: innen 27.11.2008 kl. 12:00 i eksamensinnleveringsmappen i fellesrommet for NORAM4575 i Classfronter (husk å bruke riktig skjema for oppgaven inkl. fuskeerklæring)
Nota bene: Please read the instructions before you begin crafting your answer.

Write a fully developed and substantial essay on one of the following questions. You should develop your argument using examples from films.  In addition, you should consult and quote several written sources, but they must be limited to course texts.

EITHER

1. The question of whether Hollywood films can embody the socially critical and oppositional qualities of art and specifically of the European art film has been an important issue in film studies (Hollows and Jancovich, 1995: 16-34).  European critics noted that Hollywood never developed the post-war realism of European cinemas: “The American weakness in social realism stems from post-puritan optimistic individualism . . . [consequently] the neo-realist stress on economic environment as virtual determinant is conspicuous by its absence . . .” (Durgnat in Silver & Ursini, 1996: 40).  Nonetheless Robert Warshow’s essay, “The Gangster as Tragic Hero” published in 1948 at the height of neo-realism takes a different position: even within the genre conventions and mass culture appeal of Hollywood film “there always exists a current of opposition, seeking to express by whatever means available to it that sense of desperation and inevitable failure which optimism itself helps to create” (Silver & Ursini, 2007: 12).  Critically comment on this issue by referring to content and/or style of Hollywood films discussed in the course. You may limit your discussion to a single course film or to a range of films we discussed in class from the 1940s on.

OR

2. “In one sense the French invented film noir and they did so because local conditions predisposed them to view Hollywood in certain ways” (Naremore, 1998: 13).  Naremore goes on to say that the critical language introduced by the French critics along with the availability of the films on television and elsewhere meant that by the 1970s what was essentially a “European image of America” became “internalized by the Americans themselves” (28).  Comment discussing course films of the 1970s.
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