«Sangenes bok» nr. 1 (I avdelingen [/&)
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av-ujevn-lengde vannplante --

Vannplantene er av ujevn lengde
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venstre hgyre sgke den
Folk sgker dem til hgyre og venstre
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U mei gid zhi  (glidg)
vaken sovende spke henne
Dag og natt lengter han etter henne
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gid zhi by dé (k)

sgke henne ikke fa
Lengter, men far henne ikke
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mei sl fu (b’iuk)
Vaken sovende tenke ?
Dag og natt tenker han pa henne
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bekymret PART bekymret PART
Akk sa urolig, akk sa urolig
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zhan zhuan fan  ce (tsiok)
snu - skifte side
Kaster seg frem og tilbake i sengen
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cen Xing cai
av- uJevn lengde vannplante --
Vannplantene er av ujevn lengde
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zud you cai zht (ts’ag)
venstre hgyre plukke den
Til hgyre og venstre plukker man dem
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yndig -- god pike
Mild og yndig er den gode piken
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gin se you  zhi (giug)

lutt  lutt  se-som-venn henne
Lutt og zither hilser henne som en venn
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av-ujevn-lengde vannplante --
Vannplantene er av ujevn lengde

—= D
EhxE Z
zu6 you mao zhi (mog)

venstre hgyre velge den
Til hgyre og venstre plukker man dem ut
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yndig -- god pike
Mild og yndig er den gode piken
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zhong gt le zhi (glak)

klokke tromme glede henne
Klokker og trommer skaper glede omkring henne.

Bernhard Karlgren:

Kuan-kuan (cries) the ts’a-kiu bird,
on the islet of the river;

the beautiful and good girl,

she is a good mate for the lord.

Of varying length is the hing waterplant,

to the left and the right we catch it;

the beautiful and good girl,

waking and sleeping he (sought her:) wished for her;



He wished for her but did not get her,
waking and sleeping he thought of her;
longing, longing,

he tossed and figeted.

Of varying length is the hing waterplant,

to the left and the right we gather it;

the beautiful and good girl,

guitars and lutes (befriend her:) hail her as a friend.

Of varying length is the hing waterplant,

to the left and the right we cull it as a vegetable;
the beautiful and good girl,

bells and drums cheer her.

Arthur Waley:

‘Fair, fair,” cry the ospreys
On the island in the river.
Lovely is this noble lady,
Fit bride for our lord.

In patches grows the water mallow;
To left and right one must seek it.
Shy was this noble lady;

Day and night he sought her.

Sought her and could not get her;

Day and night he grieved.

Long thoughts, oh, long unhappy thoughts,
Now on his back, now tossing on to his side.

In patches grows the water mallow;

To left and right one must gather it.

Shy is this noble lady;

With great zithern and little we hearten her.

Ezra Pound:

“Hid! Hid!” the fish-hawk saith,
by isle in Ho the fish-hawk saith:
“Dark and clear,
Dark and clear,
So shall be the prince’s fere.”

Clear as the stream her modesty;
As neath dark boughs her secrecy,
reed against reed
tall on slight
as the stream moves left and right,



dark and clear,
dark and clear.
To seek and not to find
as a dream in his mind,
think how her robe should be,
distantly, to toss and turn,
to toss and turn.

High reed caught in ts’ai grass
so deep her secrecy;
lute sound in lute sound is caught,
touching, passing, left and right.
Bang the gong of her delight.

Confucius:

Guan ju, le ér bu yin, ai ér bu shang.
‘Guan ju, - glad, men ikkje styrlaus. Sorgfull, men ikkje skadelidande.’

Guan ju, yi s¢ yu yu Ii.

Qf si zhang z¢€ yu yi. Y1 qin s¢ zhi yue shi hao s¢ zh1 yuan.

‘Guan ju, uses the erotic to understand ritual propriety.

Its fourth verse is figurative. It uses the pleasure of the luth and the zither to express
erotic desire.’

The Mao commentary:

‘Guan ju [hyller] dronningens dyd; det er fgrste [diktet] i feng, det brukes til a virke
inn pa verden og rette opp [forholdet mellom] ektefeller, sa det brukes blant
lensherrene, og det brukes blant fgydalherrene.’

[ ]

‘... Guan ju [beskriver] glede ved a finne en pike til & giftes med herren, [dronningen]
er glad over a kunne finne frem til et talent, og lar ikke egne lyster flyte over; [hun]
sgker det tilbakeholdte, og leter etter det talentfulle, og hun har ikke til hensikt a
skade det gode. Dette er meningen med Guan ju.’

Analysis

Thematics
The main theme is love.



The first stanza simply describes the situation: a noble man and a beautiful girl (with
the fishhawk as a natural background, see below).

The second and third stanzas describe disharmonious feelings of unfulfilled longing.
The fourth and fifth stanzas describe harmonious feelings associated with music.
There are two possible interpretations of this shift. One is that it simply represents a
shift of perspectives: 2 and 3 describe the man’s restless love, 4 and 5 describe the
girl’s unknowing happiness. Another is that in addition to this shift of perspectives, it
represents an actual turn of events: 2 and 3 describe a longing that is fulfilled in 4 and
5. The use of bells and drums seems to indicate a kind of celebration - a wedding?

Narrator and point of view

3rd person narration - point of view shifting (see above)

All translators seem to agree that the man is the lord of the “narrator”:
“she is a good mate for the lord.”

“Fit bride for our lord.”

“So shall be the prince’s fere.”

Structure

4 characters per line

2 lines per couplet

2 couplets per stanza

5 stanzas

All lines but one may be divided into 2 + 2

Imagery
Each stanza except no. 3 (marking stanza no. 3 as deviant, see below) opens with 2

lines of nature description, with an uncertain connection to the human main theme in
the following 2 lines. This is a typical example of xing ‘stirring’ (as opposed to bi
It ‘comparison’). Does the cry of the fishhawk signify the man and his pent-up
feelings? Do the waterplants signify the girl among many girls, ready to pluck? Are
all the details in the images relevant at all?

Note that while metaphors in the Western tradition are built on a duality between
reality and image, the stirring of this poem is not two-layered in the same sense. Both
image and thematic focus belong to the same level of reality, the two being brought
together because there is some (overt or covert) connection between them.

Linguistic effects

a) repetition, sometimes with variations, usually of whole lines:

25982 in the 3rd line of every stanza except no. 3

223775 in the 1st line of stanzas 2, 4, 5

f£4 X Z (where X stands for a rhyming verb meaning ‘search, pluck, pick’) in the
2nd line of stanzas 2, 4, 5)

In the cases of 3Kz and %&£, the repetition is of half lines and they are displaced.
In the case of f&ik, the repetition is within one and the same line.

All these features single out stanza 3 as deviant, probably because it is an eclipse, a
turning point.

b) parallellism




There is strict syntactic and semantic parallellism between line 4 of stanzas 4 and 5:
ZERER . and $EE4% 2, signifying the happy shift in the poem.

c¢) phonetic effects

end rhyme (though the “end” may be followed by “empty” words like ) in lines
1,2,4 (stanzas 1 and 3) or lines 2, 4 (stanzas 2, 4, 5) - though the rhymes do not always
seem to be good.

assonance of different kinds, always within the two-syllable unit:

repetition B
internal thyme Z7%8 #HEiE
alliteration 27 i
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ikke fa til a hund
Bernhard Karlgren:

In the wilds there is a dead deer,
with white grass one wraps it up;
there is a girl having spring feelings,
a fine gentleman entices her.

In the forest there are low shrubby trees,

in the wilds there is a dead deer;

with white grass one wraps it up and binds it;
there is a girl like a jade.

Slowly! Gently!
Do not move my kerchief;
do not make the dog bark!

Arthur Waley:

In the wilds there is a dead doe;

With white rushes we cover her.

There was a lady longing for the spring;
A fair knight seduced her.

In the wood there is a clump of oaks,
And in the wilds a dead deer

With white rushes well bound;
There was a lady fair as jade.

‘Heigh, not so hasty, not so rough;

belte

(partikkel) bjeffe

Heigh, do not touch my handkerchief [which was worn as girdle].

Take care, or the dog will bark.’
Ezra Pound:

Lies a dead deer on yonder plain

(fyllord)



whom white grass covers,

A melancholy maid in spring
is luck
for
lovers.

Where the scrub elm skirts the wood,
be it not in white mat bound,
as a jewel flawless found,
dead as doe is maidenhood.

Hark!

Unhand my girdle-knot,
stay, stay, stay
or the dog
may
bark.

Thematics
The seduction of a young lady by a fair knight. In stanza 3 we get to hear her voice
directly, a very special stanza indeed.

Narrator and point of view
3rd person
Stanza 3 direct speech

Structure

4 characters per line

4 lines per stanza (maybe divided into couplets)
except 3rd stanza:

5 characters per line

3 lines per stanza

- signifying that the 3rd stanza is deviant

Imagery

Again a case of ‘stirring’, the image of the dead doe covering the first 2 lines in
stanza 1 and the first 3 lines in stanza 2. No stirring in stanza 3 again marks this
stanza as deviant.

What is the connection between the dead doe and the seduction scene? Bernhard
Karlgren offers a male perspective: “A girl secretly enticed into a love affair is
likened to precious game carefully wrapped up and hidden by the lucky poacher.”
Ezra Pound offers a female perspective: “dead as doe is maidenhood”.

Linguistic effects

a) repetition

Lines 1, 2, 3 of the 1st stanza are repeated with variations in lines 2, 3, 4 of the second
stanza.




b) parallellism

Ist stanza: lines 1+2 are syntactically and semantically almost parallel to lines 3 + 4
2nd stanza: lines 1 and 2 are parallel

3rd stanza: lines 243 are both negative imperative sentences

c¢) phonetic effects
End-rhyme pattern:
ABZ ABZ
cCccCcC

D% D% D

Internal rhyme: E£A?
Repetition: [t/
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Bernhard Karlgren:

Long ago, when we marched,

the millets were just in flower;

now when we come (back),

the falling snow settles on the mud;

the service to the king has many difficulties,



we have no leisure to kneel down or sit at rest;
do we not long to go home?
But we fear these bamboo-slip documents.

Arthur Waley:

Long ago when we started,

The wine-millet and cooking-millet were in flower.

Now that we are on the march again

Snow falls upon the mire.

The king’s service brings many hardships.

We have no time to rest or bide.

We do indeed long to return;

But we fear the writing on the tablets [the king’s command].

Analysis

Thematics

War and suffering, fear of the king’s command.

There is a discrepancy between Karlgren’s and Waley’s translations of line 3. It seems
to me Karlgren’s interpretation makes best sense. Waley must have thought it queer
that a person who is returning home goes on to talk about how he is longing for home,
but that must be because he fails to see the last four lines as a general description of
life in the fields, distinct from the specific description in the first four lines.

Narrator and point of view
Ist person - but the narrator is still almost anonymous - the unknown soldier

Structure

8 lines, 2 parts of 2 couplets each, each line 4 characters

1 part specific description of going out and returning from war
2 part general description of the situation out there

Imagery
None

Linguistic effects
End rhyme, but what about #2?
Parallellism 142 and 3+4 lines




Sangene fra Chu
«A omfavne sand» [E¥, siste vers {l, fra avdelingen Jiii zhang J1.7

Oversettelse: David Hawkes

e VIR
hao hao  Yuin Xiang

brusende--  Yuan Xiang
The mighty waters of the Yuan and Xiang
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fen  lid gu X1

adskilt flyte bruse (fyllord)

with wurging swell go rolling on their way;

& B& WA ik

xit 1 you  bi
lang vei  mgrk tildekket
The road is long, through places dark and drear,
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dao  yuan hu X1
vei  lang uklar (fyllord)
a way far and forlorn.
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huai zhi bao  qing
omfavne karakter omfavne lidenskap
The nature I cherish in my bosom, the feelings I embrace,

& T 5

du wi  pi X1
bare manglelike  (fyllord)
there are none to judge.

PA=EA /3
A 2% Bt &
Bo- e J mo

Bole -- allerede dgd

For when Bo Le is dead and gone,



il yan héng xi
god-hest hvordan male (fyllord)
how can the wonder-horse go coursing?
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min  shéng bing ming

folk fgde utrustet-med skjebne
The lives of all men on the earth
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g¢  ydu sud (ts’ak)
hver ha (partlkkel) tllfreds (fyllord)
have each their ordained lot.
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dlng xin  guang zhi

stabil hjerte vid  sinnelag
Let my heart be calm and my mind at ease:

R CIN = l &l

yu hé sud  wel X1 (g’iwo; g’iwag)
jeg  hva  (partikkel) frykte -- (fyllord)
why should I be afraid?

o g R

zéng shang ai ai (or; 8d)
gke sar  grate sorg
Yet still, in mounting sorrow and anguish,

K EE 5

yong tan kui  x1 (k’wl[i]ed)
evig sukke sukke (fyllord)
long I lament and sigh.

R E = 5 A

shi hin zhué mo wu zhi
verden skitten skitten ingen meg forsta
For the world is muddy-witted; none can know me;




rén Xin bu wei X1 (g iwad)
menneske hjerte ikke kan tale (fyllord)
the heart of man cannot be told.

TN
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zhi st bu ke rang
vite ded ikke kan  unnga
I know that death cannot be avoided,

B G

yuan wu ai X1 (- od)
gnske ikke ha-kjer (fyllord)
therefore I will not grudge its coming.

W o BT

ming gao jun  zl
klar  rapportere herre --
To noble men I here plainly declare

Bk DL A |
wd  jiang yi wéi el X1 (liwad)

jeg vil ta vere kategori (fyllord)
that I will be numbered with such as you.

David Hawkes (alternativ oversettelse):

In the life of all men,

Each has his own destiny.

With a steady heart and a broad mind,
Why should I be afraid?

Deeply afflicted with sorrow,
Forever I sigh and moan:

The world is foul and knows me not,
The heart of man cannot be told.

I know death is inevitable,
But I have no desire to pity myself.
Clearly I say to the noble lord:



I shall follow you as my guide.

Sima Qian:
R B a2 B R LISE

Deretter omfavnet han sten og kastet seg sa i Miluo og dgde.

Analyse

Thematics

1 strofe - skjebnetanke for & mgte egen skjebne uten angst

2 strofe - frustrasjon og fglelse av ikke a vaere forstatt

3 strofe - aksepterer dgden for det store ideal?

This poem is typical of the [ type of 4&§# poetry: it is highly personal and depicts
a subject who feels misunderstood, who claims to have talents, and who is loyal to
higher ideals. In such poetry shamanism may play a role, but only secondary. The
primary topic is the poet himself.

Narrator and point of view
Ist person - highly personal

Structure

3 strofer a 4 linjer a 3-5 tegn + %5 bak annenhver linje, markerer kupletter

Couplets of uneven length ending in 5 is typical of [i# type of poetry (as opposed
to ).

Imagery
Ingen?

Linguistic effects

Enderim mellom kupletter, muligens ogsa fgrste linje i strofe 2 (samme i strofe 2 og
3, ulikt i strofe 1)

Sjekk evt bruk av nasale endelser - assonans

Internal rhyme? 22X

Note that ZZfi[7 do not rhyme (Karlgren: pliom miing), though in some lines there
are clusters of nasal endings that might be taken as examples of assonance.



«Sangene fra Chu» «Den rituelle syklus» (#£3, i samlingen /1K)
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chéng Ii X1 hui g (ko; kwag)
bli ritual (fyllord) samle tromme
SR A ¢
H = 5 X%
chuan ba X1 dai wi (miwo; miwag)
gi-videre frisk-blomst (fyllord) erstatte danse
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5 2 18 5 Eid
kua  nii chang xi1 réong  yu (zio; diag)

vakker pike  synge (fyllord) rolig --
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chun lan X1 qiu (kidk)
var  orkidé (fyllord) h¢st krysantemum

DN
R &7 &5
ching wi  jué X1 zhong gt (ko; kag)
lenge uten avbryte(fyllord) for-evig --
David Hawkes:

The rites are accomplished to the beating of the drums;
The flower-wand is passed on to succeeding dancers.
Lovely maidens sing their song, slow and solemnly.
Orchids in spring and chrysanthemums in autumn:

So it shall go on until the end of time.

Analysis

Thematics

The eternal ritual cycle, where the end of A is just the beginning of B
Impersonal, ritualistic.

The end of arite.

This is a typical ~ , which are older than  : it is a functional shamanistic song used
for specific rituals, though maybe adorned by a highly literate author (according to

by himself). There is no personal or subjective sense of poet, just a ritual
song.



Narrator and point of view
Impersonal 3rd person

Structure
5 lines

Each line: xx(x) xx

This (or rather xx(x) xx(x)) is typical of , especially those found in

The long lines mark the end of thematic units: 1) specific human rituals 2) general
natural cycles

No clear role for the couplet as such, rather: one triplet plus one couplet, but the
rhyming is linewise, not coupletwise.

Imagery
Ritual cycle compared to the seasonal cycle ()

Linguistic effects
End-rhyme in each line (bad in line4)
Syntactic parallellism between lines 1 and 2




S Ruan J{

(210-263 e.Kr.)

Halvor Eifring

De engelske oversettelsene er ved Graham Hartill og Wu Fusheng.

| L i R AT

sheng ming chén an zai
liv -- tid hvor befinne-seg
The moment of birth is beyond control.

2 E%%@%

you i ti zhan jin [kim]
bekymrlng-- tire  vate jakkeslag
Tears dampen my sleeves.

; ey S P L ]

gao  niao xidng shan gang
hgy fugl sveve fjell flellrygg
The eagle glides over the mountain,
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yan  que xia  lin [lim]
svale spurv snte -pé-gren under skog
the sparrow lingers below in the bushes.

5 B ZEZ T RE

ging yiun bi gidn  ting
grgnn sky  dekke foran géardsplass
My sighs fill the courtyard like a cloud,

6 %3 %ﬁa/u

gin wO Xin [sim]
enkel lutt trlst jeg hjerte
my heart is saddened by this music.

; SILE RS



chéong shan y0u ming he
hgy fjell finnes synge trane
The crane flies singing across the peak,

; AR EVEES

qi ke xiang zhui xun [zim]
hvordan kan den  jage lete
how can we follow him?

Thematics

Sadness at his own predicament, his own destiny. (Futile) longing for something else,
far removed from the pitifulness around him. A political interpretation is possible: he
is born in the wrong times, when the state is threatened by the Sima clan.

Narrator and point of view

1st person speaker - typical of shi, as opposed to yuefu. The subject and his feelings
are strongly present in the poem, all else has an elusive meaning.

Structure

Formal structure:

8 lines (4 couplets), 5 characters a line, all except the first, second and last formed
as [[2INP [[1]V [2]NP]VP]S.. All the NPs except consist of modifier +
modified. Paired lines are standard in shi, while in yuefu there seem to be exceptions.
Content structure follows formal structure:

The first couplet consists of a question concerning the time the speaker was born, and
a direct expression of the following sadness.

The second couplet gives a complex bird image, with disputable meaning. But since
all the other couplet’s consist of an external (objective) and an internal (subjective)
line, the speaker probably identifies himself with the swallows and sparrows in the
bushes - maybe threatened by the high-towering bird(s) above?

In the third couplet, line 5 has a fairly obvious image of dark clouds, followed in line
6 by a direct expression of the speaker’s sad mood (direclty induced by the cither).
The third couplet gives an image of a bird, followed by a more or less direct
expression of the speaker’s longing.

Imagery

A poem heavy with images.

What is the eagle? What are the sparrows and swallows?

The dark clouds are clearly metaphors for his bad predicament. But are they more
specific?

The connection between the outer (clouds) and the inner (heart).

The singing crane seems to be a symbol of freedom from this predicament.

What is the relation between the birds of the 3-4 lines and the crane?

Linguistic effects

a) parallellism

3-4 and 5-6 are parallel. Are these two couplets also parallel with each other? The
eagle being as threatening to the small birds as the dark clouds are to the speaker’s
heart?

b) assonance

siajn miajnph (fixed expression)



One could also speculate about assonance in the variation of nasal (N) vs oral (O)
endings:

NNNNO

OOONN

OONNN

NOOON

NNONN

ONOON

NNONO

OONON

Another speculation might be that narrow vowels, esp. i, are used for sadness, while
open vowels, esp. a, are used for the threatening eagles above. Maybe.

c¢) end-rhyme

Every second line has end-rhyme.
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ming jiu X1 ting  shu
synge due leke gérdsplass tre

Tiny birds play and sing on the tree in the courtyard,

VER R ﬂﬁ{m%

jlao  ming yéu fu yin  [wun]
(fuglenavn) reise flyte sky
a goose glides by on the clouds.

%%%@%

yan  jian Xidng nido
der se ensom gli  fugl
Look at that lonely bird in the sky,

bl i S UE

pian pian wu pi quin  [gun]
sld-ut-vingene uten  flokk --
flying, slowly, with no companion....

SEA H A

si sheng zi ran i
ded liv natur -- prinsipp
Life and death depend upon the Law of Nature,

HEU &40

xiao  san hé bin fen [phun]
forsvinne -- hva  fly-av-gérde/kaotisk
always recurring, fading away, extinction....



Thematics

Unclear. Goes from the playful crowds of birds in the first two lines, via the lone bird
in lines 3 and 4, to a general statement about life and death in the two final lines.
Probably the two final lines give a clue to the intended meaning: attempt at
reconciliation with death (and, perhaps, with loneliness).

Narrator and point of view

3rd person.

Neutral speaker, but the final line is slightly emotional, revealing a subjective tone.
Structure

Formal: 6 lines (3 couplets), 5 characters a line.

Content: First couplet happy birds flocking together, second couplet lone bird, third
couplet general reflection.

Imagery

Again a poem heavy with images, and again the images are of birds.

The dove and the jiaoming stand for playfulness and pleasure in a crowd.

The lone bird evidently stands for the loner.

But what is the relation between the bird images and the two final lines? That being
lonely already is a kind of “death” from togetherness? Or brings up thoughts of death?
Or is something, like death, that is difficult to reconcile oneself with?

Linguistic effects

a) parallellism

1-2 are parallel, signifying a “crowd”, while 3-4 are not, since they describe a loner.
b) assonance

si’ siajy (fixed expression)
siaw san’ (fixed expression)
phjin phun (fixed expression)
c¢) end-rhyme
Every second line has end-rhyme.
d) tone
rhyming words have level tone and nasal ending, non-rhyming end words have not.



— e
=155

bu yéu  san qu pang

skritt reise tre storvei ved-siden-av
Walking by the crossroads

e i A

chéu chang nian sud  si [si]
trist - lengte NOM lengte
with a sad heart, I miss my beloved.

=N

qi wéi  jin zhao jian
hvordan vare i-dag - se
Not that I hope to see her today,

PelEE 2

huang hu chéng you  zhi [tei]
uklar - virkelig finnes det
but she comes, from a state of trance she appears....

FEER AN
v/ zhong sheng qido song

myr i fode hgy furu
Before me, on the moor, there stands a giant tree -

o8 1 N i

wan  shi wel ke qt [gi]
10000 generasjon ikke kan forvente
no, eternal glory cannot be expected.

e S Y AN

ga0 nido mdé  tian  fei
hgy fugl rgre himmel fly
Huge birds wheel across the sky,

\ = N [
e BEFLIIE
ling yin gong yéu xi [xi]

stige sky  sammen leke --
playing, one with another, among the clouds.



9 ﬁﬁ?ﬂﬁfii

qi you gu xing  shi
hvordan finnes ensom gé leerd-person
Why be the lonely, wayward scholar,

10 BRCNSGR]

chui bei gu shi [dzi]
falle tare trist fortid tid
shedding tears, lamenting the past?

Thematics

Unclear. Futile (?) longing for something or someone in his past. Contrast with the
lonely life at present. Giving up office?

Narrator and point of view

Emotionally loaded 1st person speaker.

Structure

10 lines (5 couplets), 5 characters a line.

Imagery

Again a poem heavy with images, one of them of playing birds . But what do

they refer to? What’s the pine tree? Him? Her? What does she stand for?
Linguistic effects
a) assonance

trhuw trhiagh (fixed expression)

sid’ si (fixed expression)
xwarn’ xwat (fixed expression)
c¢) end-rhyme
Every second line has end-rhyme.



e 3l A Téo Yuanming
(&) (T4o Qian 365-427)

"E[‘ = A A

b B H B A5 <&

gui  yuadn tidn ju wi shou zhi yi
vende-tilbake have  aker bo 5 mdlord subord.

Returning to live in the country (No. 1 of 5 poems)
Returning to Dwell in Gardens and Fields I

Oversettelser ved William Acker og Stephen Owen.

NN

shao wi shi su yun

ung  mangle tilpasse vulgar rim

In youth I had nothing that matched the vulgar tone,
My youth felt no comfort in common things,

. MR OR B I

xing bén  ai giu  shan [sen]

natur opprinnelig elske topp fjell

For my nature always loved the hills and mountains.
by my nature I clung to the mountains and hills.

i N = )

. wE v% EE A
) luo  chén wiang zhong
feilaktig falle stgv garn i

Inadvertently I fell into the Dusty Net,
I erred and fell in the snares of dust

. kBt

yi shi nian  [nen]

idet dra allerede 10 ar

Once having gone it was more than thirteen2 years.
and was away thirteen years in all.

==
- S E B

nidjo lian  jiu lin
bundet fugl lengte gammel skog
The tame bird longs for his old forest—



10

11

12

The caged bird years for its former woods,

SR S

chi yud s gu yuan [?wen]

basseng fisk  lengte gammel dypt-vann
The fish in the house-pond thinks of his ancient pool.
fish in a pool yearns for long-ago deeps.

BﬁjwﬁET/T

kai huang nan  yé Al

apne udyrket-mark syd villmark grense

I too will break the soil at the edge of the southern moor,
Clearing scrub at the edge of the southern moors,

— —n —=
~F OB OE O
shou zhuo gui  yudn tian  [den]
holde-fast-ved enkel vende-tilbake hage  aker

I will guard simplicity and return to my fields and garden.
I stay plain by returning to gardens and fields.

O+ Bx HR

fang zh&i  shi yu mu
kvadrathjemsted 10 over mu

My land and house—a little more than ten acres,
My holdings are just more than ten acres,

H = JUJLH

cao  wu ba jia jilan  [kemn]

gress hus 8 9 rom

In the thatched cottage—only eight or nine rooms.
a thatched cottage of eight or nine rooms.

Al BE R A

yu lin yin . hou yan [jiam]
alm  piletre skygge bakre takskjegg
Elms and willows shade the back verandah,
Elms and willows shade eaves at the back,

Pk 2= 2 wOH

tao I lu6  tang qian  [dzen]



13

14

15

16

17

18

ferskenplomme ligge-spredt hall foran
Peach and plum trees in rows before the hall.
peach and plum spread in front of the hall.

e g = AN Y

Xxuan xuan yuan rén  cun

myk - fjern menneske landsby
Hazy and dimly seen a village in the distance,
The far towns of men are hidden from sight,

i 1 g B
yi yi X i yan  [?en]
utydelig -- landsby -- rok

Close in the foreground the smoke of neighbours’ houses.3

a faint blur of smoke comes from village hearths.

AN I EFI
G N S =
gou  fei shen xiang zhong
hund bjeffe dyp  stikkvei i

A dog barks amidst the deep lanes,
A dog is barking deep in the lanes,

OIS s 6 HEA

J ming sang shu dian [ten]
hane gale morber tre topp
A cock is crowing atop a mulberry tree.

a rooster cries out atop a mulberry.

hu ting wu chén za

dgr  gardsplass uten stgv  blanding

No dust and confusion within my doors and courtyard;
No dust pollutes my doors or yard,

e = H ER A

Xu shi you yu xidn  [yem]

tom hus  eksistere rikelig fritid

In the empty rooms, more than sufficient leisure.
empty space offering ample peace.



s A AE BE RE

jia zai fan  long 1i

lenge i gjerde bur i

Too long I was held within the barred cage.
For long time I was kept inside a coop,

20 /TE ffﬂ: }\_ g i

fu dé fan ran [nian]
igien kan Vende-tllbake natur -
Now I am able to return again to Nature.
now again I return to the natural way.

Thematics

The movement from the urban to the rustic, from ambition to happiness, from
something alien to his original nature.

This movement is characterised as a homecoming (i, #%), while the opposite
movement is characterised as an inadvertent fall (F£7%).

The urban is characterised as vulgar ({4, as dusty (EE), and as something that hinders
free movement (44, &, b, EE).

The rustic is characterised in terms of unspoilt nature (f.[L, #£, ), in terms of
peasant life (lines 7-18), and in terms of something original (9, R, &, 0, as
human nature %, as simplicity fii and as spontaneity H#A.

Narrator and point of view

1st person narrator

Structure

Formal: 20 lines (10 couplets) of 5 characters (mostly 2 + 3).

Content:

1 couplet: original state (including contrast between him and the outside world)

2 couplet: conventional state

3 couplet: longing back to original state (bird and fish images)

4 couplet - 9 couplet: present state (peasant life)

10 couplet: from conventional state back to original state (= present state)
Imagery

See under thematics.

1 line “rhyme”

All parallel couplets describe more or less concrete visual images, the first one (lines
5-6) with an emotional content (longing) and the last one slightly more abstract (lines
17-18).

All the images are easy to understand, their simplicity is also an expression of the
simplicity the speaker seeks (or “guards”).

Linguistic effects

a) parallellism in couplets 3, 5, 6, 7, 8, and 9.

b) phonetic effects:




End-rhyme, though the rhymes seem to be better in Modern Chinese than in
Pulleyblank’s version of Early Middle Chinese, maybe due to early dialectal
variation. Note that 7 is not part of the rhyme, since it had an -m ending. All
rhyming words are in what later (?) became level tone.

Repetition BERZ and KK

Internal rhyme [®H wuan den?



= = ) Ay N
TP SR = T < —
gui  yuadn tidn ju wi shou zhi er
vende-tilbake have  aker bo 5 mdlord subord. 2
Returning to live in the country (No. 2 of 5 poems)

Oversettelse ved A. R. Davis

ET g EN B

wai  han rén  shi
Vlllmark -- sjelden menneske sak
In the country I take little part in men’s affairs;

55 & 3 Ww B

giéong xiang gua lin  yang [?ian’]

avsides-smavei -- lite hjul  seletgy
In the narrow lane wheels and harness are rare.

H B A BE

bai 1 yan  jing  fei
hvit  sol dekke kyskhetstre  port
The bright sun is shut out by my rustic gate;

}i':’ )\E % Fj?é /[_1\

Xu shi  jué chén xiang [stan’]

tom hus  avskjere stgv  tanke
The empty house cuts off dusty preoccupations.

= [
=
2 %5 HE o
shi fu Xu qu zhong
av-og-til igjen landsby -- i
At times again in the waste ground and byways,

SR

caio  gong lai wang [wuan’]
spre  gress sammen kommega
Parting the grasses, I share men’s comings and goings.

j:E % PARNY g

xiang jian  wu 74 yan




hverandre se ingen blandettale
When we meet, there is no discursive talk;

N = =
. fH 7B = it &
dan dao sang ma  zhang [trian’]
bare  snakke morbar hamp vekst
We speak of the growth of mulberry and hemp.

» 2 Jif H B &

sang ma 1 yi chang [drian]
morbar hamp dag-for-dag -- lang
My mulberries and hemp daily grow taller,

w Rt H B
wo  ti il yi guang [kwan’]

jeg  jord dag-for-dag -- bred
While my lands daily grow broader.

R TR, A SR
11 e 7 & AH HX ﬁ
chang kong shuangxian  zhi

ofte  frykte rim  hagl komme
Always I fear the coming of frost and hail,

—T= Ny~ — - ke

e U [F B OFF
ling Iud téng cao mang [man’]
visne -- lik vilt-gress --
When they will be shattered like the weeds.

=

Thematics

A description of rustic life, far removed from the urban.

Narrator and point of view

1st person narrator

Structure

Formal: 12 lines (6 couplets) of 5 characters (mostly 2 + 3).

Content:

1 couplet: life with little sign of bustling crowds

2 couplet: a semi-parallel couplet; if Davis’ translation of line 3 is correct, the
“shutting out” of line 3 is passive, while the “cutting off” of line 4 is active; another
translation of line 3 goes: “[even] during the day the wooden gate is closed”.
3-5 couplet: a different kind of social life

6 couplet: different kinds of worries

Imagery




Full of very concrete and transparent images, the most abstract ones being , the

synechdoche , and the simile . All other images are merely instances of a
general pattern.

Linguistic effects

a) parallellism in couplets 1, 2, and 5.

b) phonetic effects:

End-rhyme. Note that = in line 9 should not be part of the rhyme and should be a

stative verb rather than an inchoative verb to match & in the parallel line 10. Thus,
the modern pronunciation should be chang and not zhang. All rhyming words are in
what later (?) became rising tone.

Alliteration in 7% (fixed expression).

Repetition with variation in 3%fifif% and HE.




Regler for “poesi i ny stil” #TH#G5F

1. Antall linjer:

Hvert dikt har fire linjer (kortklipte vers #%f)) eller atte linjer
(regulerte vers f#:%). Lengre dikt (sammenbundne regulerte vers #E{E)
finnes ogsa, men antallet linjer er alltid et partall.

2. Antall tegn pr. linje:
Hver linje har fem tegn 7.5 eller syv tegn 5.

3. Rim:

Tegn nr. 1 bakfra i alle partallslinjer rimer med hverandre. Tegn nr.
1 bakfra i oddetallslinjer rimer ikke, bortsett fra linje nr. 1, som kan (men
ikke trenger) ha samme rim som partallslinjene.

4. Toner:

a) Tegn nr. 1 bakfra har ping-tone hvis det rimer, ze-tone hvis det
ikke rimer.

b) Tegn nr. 3 bakfra har motsatt tone av tegn nr. 1 bakfra. Denne
regelen fglges mindre konsekvent enn de andre reglene.

c¢) Tegn nr. 4 bakfra har motsatt tone av tegn nr. 2 bakfra. Tegn nr.
6 bakfra har motsatt tone av tegn nr. 4 bakfra.

d) For fordelingen av ping og ze i tegn nr. 2, 4 og 6 bakfra gjelder
samme mgnster i linje 1,4,5 og 8, mens det motsatte mgnstret gjelder i
linje 2, 3, 6 og 7.

5. Parallellisme:

I vers pa atte linjer eller mer har alle kupletter bortsett fra den
fgrste og den siste syntaktisk og semantisk parallellisme. I atte linjers vers
er for eksempel linje 3 og 4 parallelle, og det samme gjelder linje 5 og 6.

Eksempler

1. Kortklipte vers med syv tegns linjer
Qu la xiang gu  shang piao péng
wei jiu  dan sha kui Ge€ Hong
Tong yin kudngge  kong du i

fet yang b4 hu wei shui xiong

2. Regulerte vers med syv tegns linjer



She nan she bé jie chun shui
dan jian quin ou 11 ri lai
Hua jing bu céng yuan ke  sdo
péng mén jin shi wei jun Kkai
Pin sun shi yudn wad jian wei
zun jiu jia pin zhi jiu  peéi
Kén yu lin weng xiang dui yin
g¢ 1 hu qu jin yua bei

“Poesi i ny stil” #7885

kan vare ping eller ze

o motsattav e
° motsattav o
ze N
ping -

pr ping med rim

parallellisme (gjelder kun 8-linjers dikt)

Loddrett strek: tegnene til venstre for streken utgar i fem-tegns-dikt.
Vannrett strek: linjene under streken utgar i kortklipte dikt.

o) ° o)

pI'
° o) ° pI'
° o) °



pr

pr



T4 Wang Wéi
(701-761)

Halvor Eifring
Oversettelse av Stephen Owen

Ly 2 g
5% %A

luan  jia
gullbusk hjem stryk
Rapids by the Luan Trees

! lﬂlﬂﬂ(rﬁﬂﬁ

sa qgiu yu zhong
onomatopoetlkon hgst regn i
The moaning of wind in autumn rain,

. W A B

jlan  jian  shi lit Xie [siah]
som-flyter-hurtig sten flyte sprute-nedover
Swift water trickling over stones.

s Bk B M I

tiao  bo 71 xiang jian
hoppe bglge selv  hverandre sprute
Leaping waves strike one another—

E% Y =1
‘ EE KB T
bai 11‘1 jing  fu Xia [ye:h]

hvit  hegre skremme igjen ga-ned
A white egret startles up, comes down again.

//



Thematics

The poem is one of 20 in the Wang Stream Collection, describing various spots on the
Wang Stream Estate. They are supposed to have been made to fit with a painting by
Wang Wei of this estate. All the poems are highly visual and plain to the extent of
leaving the reader to wonder whether there might be something more underneath.
Especially the fourth line, which, by generic expectation, is supposed to contain a
“conclusion” (), leaves the reader puzzled, since it seems to contain no thought, no
emotional response, no summing up, just a twist from the static or iterative images of
the preceding lines, to the momentaneous image of this line. As Stephen Owen says,
the poem is “visually complete, but intellectually incomplete”. But is there really any
“hidden truth” in this poem?

Owen High Tang p. 51: a world of simple forms and elements in meaningful
relationships. But the purity and simplicity of his style was not the spontaneous
“natural language” that other poets wought: though it opposed the artifice of poetic
craft, it was itself a highly sophisticated manifestation of that same craft. ... the craft
that tries to overcome craft, the artifice of simplicity.

Narrator and point of view

Objective, impersonal description, though the visuality of the poem and the audibility
of the first line suggest the presence of a perceiving mind.

Structure

Formal structure:

4 lines (2 couplets), 5 characters a line.

Content structure:

Relies on the by now standard structure of four-line verse, later captured in the
following terms:

opening - setting the scene

continuation - elaborating the scene
shift - a change leading up to
closing - a conclusion, an emotional response, a bringing together, the personal

response to the scene of the preceding lines
The shift is not much of a shift, though, since it is just a little closer in on the iterative
movements of the rapids. This closing in, however, does prepare the change in the
closing line, which is the only one describing momentaneous action. so does the fact
that the waves are “jumping”.
Imagery
A poem heavy with images. But do they stand for anything but themselves?
Linguistic effects
a) parallellism
At first sight, the most obvious parallellism is in the first couplet. However, the only
parallel feature shared by the two lines is the predicative use of a preposed
reduplicative descriptive verb. One might, in fact, equally well say that the last
couplet is parallel, since both lines start with a subject consisting of an attributive verb
plus a noun, both referring to rising objects.
b) assonance

(sap-sap, from Chuci) and (fixed expression)
One could, of course, speculate about the nasal endings of both the non-rhyming final
syllables, but that may be a coincidence.
c¢) end-rhyme




Every second line has end-rhyme, though Pulleyblank’s reconstruction does not seem
to fit.



e BJ %

Zhong nan  bié
Zhongnan -- Vllla --
Villa on Chung-nan Mountain

ok BR A JE

zhong sui po hao  dao
midt  ar meget like  vei
In middle age I grew truly to love the Way,

e Km0 PR

wan jia nan shan chui [dzwi]

sen  hjem syd fjell grenseomride
Now late, my home lies at South Mountain’s edge.

T S A G

xing lai meéi  da wang
god-stemning komme hver alene ga
When the mood comes, I always go alone,

i 2 B A

sheng shi kong zi zht [tri]
flott ting tom selv  vite
I know all about its wonders, without motive, alone.

F K B BE

xing dao  shui qiéng chu
ga til vann ende sted
I’ll walk to the place where the waters end

o FEGE R
zud0 kan ydn qi shi [dzi]

sitte  se sky  stige tid
Or sit and watch times when the clouds rise.

i 7% 5 A B2

ran  zhi lin sOu
tllfeldlg -- mgte skog gammel-mann




Maybe I’ll run into an old man of the woods—

2 S v
HR o E/Hﬁé = /EH

tan xiao wud  huan (i [gi]
prate le uten  ga-tilbake tid
We’ll laugh, chat, no hour that we have to be home.



Thematics

This poem is much more direct and simple, with no indication of any “hidden truth”.
It belongs to a later period in Wang Wei’s life.  Although the conventional life of an
official is not mentioned with a word, it lies there all the time as an implicit contrast to
the life of one who “loves the way”. That life belongs to mid or old age, it belongs in
the non-urban periphery (55| [f), to nature ([LI, 5, 7K, &, #f), it follows the
impulse of the moment (Hl7g, 2=, {H7X, #E7=1H) instead of plans, duties and
restraints, it represents a move from action ({7) to inaction (££), it seeks sources (7K
B3 )7, it is a lonely business (J&, H), though if the meeting is accidental, there is
nothing wrong with social life.

Narrator and point of view

Ist person (though hidden pronoun), personal.

Structure

Formal structure:

8 lines (4 couplets), 5 characters a line.

Content structure:

Relies on the tripartite structure (see Owen):

opening (first couplet) - gives a broad view of his life, spans over a long period, from
before mid-age to (now) old age, gives a setting.

descriptive section (second and third couplet) - describes a scene

closing (last couplet) - is supposed to give a personal response ([f), conclusion etc to
the preceding lines (%), though in this case the shift is not obvious.

This tripartite structure started its development in the Jian’an period, when the closure
became a common habit. In the late Wei, descriptive parallel couplets tended to
cluster in the middle of the poem. By the Liang the tripartite form had developed
fully.

Imagery

The closest this poem comes to a metaphor is the 7K%5% and Fd [ [, but both are
rather concrete instances of something than abstract metaphors. 5 is, of course, an
old metaphor.

Linguistic effects

a) parallellism

Third couplet

b) assonance

Not in 55!

Internal rhyme in #F#4, arguably xawh dawh (though the latter may be daw’), a fixed
expression used already in Lunheng.

c¢) end-rhyme

Every second line has end-rhyme.




Z58  LiBai
(701-762)

Halvor Eifring

5 B HH

Wu q qu
krdke hvile sang
Song of the Roosting Crows

Oversettelse av Stephen Owen

S = o — A =

Gu su te’u shang wu  q1 shi
Gusu -- terrasse pa krake hvile tid
The time when the crows are roosting on the terrace of Ku-su

. X = W

Wi  wing gong I zui Xi shi
Wu  konge palass i beruset Xishi --
Is when, in the Wu king’s palace, Hsi Shih is growing drunk.

SRR RO R

Wi ge Chu wu huan wei  bi

Wu sang Chu dans glede enna-ikke avslutte

The songs of Wu and dances of Ch’u—their pleasure had not reached its
height,

= Nia Y ARNY = |
"7 WA e

ging shan yu xian ban  bian i
grgnn fjell  vil holde-i-munn halv ~ side  sol
As the green hills were about to swallow a half side of the sun.

;4R 2 oar W K

yin  jian  jin hu lou  shui  duo

solv  pil gull  krukke lekke vann mye

From waterclock more and more drips away, from the basin of gold with its
silver arrow,



» B FH KA B L K

qi kan qiu yue zhui jiang bo
sta-oppse hgst mane falle elv bolge
And they rise and they watch the autumn moon sink down in the river’s

waves,

/ %ﬁ@ﬁm%ﬁﬁﬁﬂﬁ

dong fang jian gao nai le
@st retning litt-etter-litt hgy ordne glede hvordan
As in the east the sun grows higher, what shall their joy be then?



Genre

Not {217, which has the poet’s present as its point of departure, but fictional
imagination. A yuefu poem, allowing uneven number of lines per stanza, but this still
leaves the reader with a sense of the incomplete: no aftermath, no conclusion.
Thematics

Simple sensual surface, complicated tragic significance.

Like in drama, we know, they don’t.

Narrator and point of view

[rony

Structure

Imagery

PRET £7% osv - tid

Linguistic effects

Rim fgrste kuplett, annen kuplett, siste trelinje-enhet




IR e

Shan zhong wen da
fiell 1 sporre svare
Dialogue in the Mountains

Oversettelse av Stephen Owen

1 F‘nﬁ/\ﬁ%ﬂ%mm

wen  yud yi q bi shan
spgrre jeg hva hensikthvile jadegrgnn fjell
You ask me why I lodge in these emerald hills;

z ’“’*ﬁ’ﬁT’*’“/B\Eﬁaﬁ

xiao  ér bu da Xin
le og ikke svare hjerte selv ledlg
I laugh, don’t answer —my heart is at peace.

W T NI & A

tao hua lid shui yao ran qu
ferskenblomst flyte vann dyp  -- ga

Peach blossoms and flowing waters go off to mysterious dark,

IR PN

bié you tian fei rén  jian
annen eksistere hlmmel jord ikke menneskeverden --
And there is another world, not of mortal men.

Translation by Chen Shih-hsiang & Harold Acton:

I dwell among green hills: you ask me why.
My soul at ease, I smile without reply.

The peach petals are swept along the stream
To other lands outside this mortal dream.

(From K’ung Shang-jen: The Peach Blossom Fan (T’ ao-hua-shan), trans. Chen Shih-
hsiang and Harold Acton with the collaboration of Cyril Birch, University of
California Press, Berkeley 1976 p. 10)



EB\\/
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jing
silent

NG| HU

17 &

mght

S
longing

N
CI~

iz

chuang ming yue guang
bed before clear moon light

b~ K, :[:Hj . 5=

e AL _LLAE

di shang shuang
suspect be earth on dew
E—’_‘ : ﬁ Eﬁ

— ‘_\,L/.\ _EEA -~
ju téu wang ming yue
raise head look-at clear moon

{' :; ':i ] éﬁl éEIg
di téu gu- xiang
lower head long- for hometown --




HE  DuFu (712-770)

Halvor Eifring, oversettelser av Stephen Owen

i o &=
R R &= &
lii ye  shi  huai
reise natt  skrive fglelse
"Fglelser pa en nattlig reise"

Al F G &

xi cito wéi feng an
fin/tynn gress svak vind bredd
Slender grasses, breeze faint on the shore,

R G

JEA i R (A

wéi  qidng dud ye zhou [t ]
hgy/usikker mast alene natt bat
Here, the looming mast, the lone night boat.

SR A
2 i 5
xing chui ping yé kuo
stjerne henge flat  villmark bred

Stars hang down on the breadth of the plain,

N N vy
H 3 KL Jt
yue yong da jlang lid [ ]
mane strgmme stor elv flyte
The moon gushes in the great river’s current.

YoE X HE

ming qf wén zhang zhu
bergmmelse hvordan literaere-skriftermanifestere
My name shall not be known from my writing;

B & & W IR
guan ying lao bing xiu [ ]

embetema  gammel syk  slutte
Sick, growing old, I must yield up my post.



O TS T 1

piao piao hé sud  si
blasende-i-vinden hva  det-som-ligner
Wind-tossed, fluttering— what is my likeness?

X # — W G
tian di yi sha ou [ ]

himmel jord en sand make
In Heaven and Earth, a single gull of the sands.



Thematics

Occasional poetry, fact-oriented, as opposed to Western poetic invention.

A carefully staged little drama in which the stage surrounds not a group of actors but
the consciousness of one actor. A self-image projected to posterity.

Narrator and point of view
Bevegelse fra ytre, objektiv beskrivelse til indre, f@rste-persons subjektiv beskrivelse.

Structure

De to farste kuplettene har en linje om “der” (karakterisert ved fellesskap, mildhet,
storhet) fulgt av en linje om “her” (karakterisert ved ensomhet, utsatthet). Tredje
kuplett er en negering av hapet om tilhgrighet. Fjerde kuplett plasserer det ensomme
jeg (“her”) innen himmel og jord (“der”) - og et slags fellesskap med maken! Fgrste

halvdel er rent  -orientert, mens annen halvdel, s@rlig siste kuplett er

Imagery
Correlative universe, as opposed to metaphor. Both sides of the imagery have the
same ontological status. More like an analogy. . Sympathetic resonance. ( is

the outward manifestation of some latent order.) “I am a gull” vs. “It seemed I was a
gull” (state of mind).

Linguistic effects

Enderim i partallslinjer
Parallellisme i to fgrste kupletter
Toneharmoni




I NE

zeng LI Béi
gi Li Bai
Given to Li Po

O SR

qiu la xiang gu shang piao péng [ ]
hgst kommeobjekt se-pa ennda blase-i-vind marklgper
Autumn comes—1I look on you, still tumbleweed blown by winds,

. R LA W R R

wel  jiu dan sha kui Ge Hoéng [ ]
ennd-ikke ankomme udgdelighetspille--  skamfull Ge
Hong

Immortality’s pill, not yet compounded—shamed by comparison to Ko Hung.

AR R = EH
tong yin  kuing ge kong du 11

smerte drikk gal  synge tom la-gd dag
Get roaring drunk, sing wild songs, pass your days in vain,

M 5B A f

4 % E % DN ] E
fei yang ba hu wei  shéi  xiéng [ ]
ukonvensjonell-og-grenselgs -- for hvem stor-og-sterk
The wild gestures and all the frenzy to show your powers to whom?

Thematics

In 744, near Luoyang, Du Fu met Gao Shi and Li Bai, journeying east after loss of
favour. Shared admiration for Li Bai? A complex representation of human nature.
Also a self-image - Li Bai’s or his own? Or both?

: look at you? you look at me? we look at each other?

Narrator and point of view

The probably makes the Ist person point of view clear, but the subject of all
other verbs is 2nd person.

Structure

Imagery
is evidently age and death



taking flight like a bird; lack of decorum
leaping over a bamboo fish weir [=dam]; unrestrained willfulness and
arrogance

Linguistic effects

Enderim i 1. linje pluss partallslinjer
Assonans i piao péng

Toneharmoni




ST S

71 jing  fu Féng xian xian
fra hovedstad reise-tilFengxian -- kommune
Going from the Capital to Feng-hsien,

Pk B LB

yong huiai  wu bai 71
resitere fglelserfem  hundre tegn
Singing my Feelings [500 characters]

(Fgrste atte linjer)

1 ﬁ;ﬁ?‘eﬁﬁ&

Du ling you
Duling -- ek51stere t;zSy kler
In commoner’s robes a man of Tu-ling,

VNS i

da yi zhuan zhuo
gammel stor  sinn  endres dum
As he ages, his ideas fall deeper into naivete and foolishness,

T = e CI

xu shen yi hé yu
skryte-av selv.  en hva  dum
And the goals to which he vows himself —simpleminded —

. REOIL PR H

qie bi 5 yu

hemmelig sammenligne Hou Ji og Xie

In the secret heart comparing himself to Hou Chi, Chou’s ancestor, to Chieh,
the Shang’s founder

5 E‘ AR }jﬁ %% ?’_%P

ran  chéng hu luo
overraskende -- bli mislykket --
But he may be deceived and instead become a useless vacancy,

. H&H H # 4

bai shou gan qic kuo
hvit  hode villig slite --
Hair now white and willing to meet long suffering:



—r—r—AE =3
Tt 4: E ==k E\U El

gai guan shi v/ yi

lukke likkistesak  sa ferdig

When the coffin lid closes, the matter is done.

I E E S

ci zhi chang ji huo
dette mal alltid oppna-gnske --
And yet my goals still and forever long for fulfillment.



H & B H
5

Zi ti xié zhen
selv  inskribere portrett --
On my portrait

Oversettelse: Stephen Owen

ISV =~

shi wél Han lin xué shi

tid vere Hanlin-akademi leerd-embetsmann
P4 denne tiden var jeg ansatt som xueshi ved Hanlin-akademiet

dﬁé%ﬁ?%%‘é‘

mao bu VA shi

Jeg utseende ikke selv  kjenne

I didn’t even know my own face,

i A

Li Fang xié woO zhen
Li Fang skrive jeg virkelig
then Li Fang painted my portrait true.

LR R

jing  guan shén yu gl
stille observere and og ben
I didn’t even know my own face,

/SELUEPA

shi shan zhong rén
passe vere fjell i menneske
this has to be some mountain man!

S 1= 5‘7 7

pu liu zhi xit
dunkjevle piletre kvahtetlett ratne
Wood of willow and cane soon decay;

H &

Béi

Ju yi
(772-846)



BE RE O %ﬁ %JH

mi Iu Xin
elg -- hjerte Vanskehg temme
the heart of a deer is hard to to tame;

] & 7~ & b

hé shi chi chi shang
hvilkensak rgd trinn 1
Why then in the palace’s red plazas

ﬁi%fﬁi

nidn  wéi  shi chén
5 ar gjgre tjene minister
have I waited five years on His Majesty?

Wl A5 Pk
kuang dud gang juan xing

dessuten mye rigid heftig natur
And worse, my too stiff and inflexible nature,

HE o [R]OREE

nan  yu shi tong chén
vanskelig med verden samme stgv
cannot join the world and wallow in its dirt.

A M JE B M

bu wéi  fei gui  xiang

ikke bare ikke-vare ®refull minister
These features not only foretell no honors,

(1SR S S - RS

dan  kong sheng huo  yin
bare frykte skape katastrofe grunn
I fear in them cause that will bring my ruin.

ot &

yi dang zdo ba qu
bgr - tidlig ga-av forlate




Best resign and depart, the sooner the better,

SiEe
z
e B & S
shou qu yin quin shen

trekke-tilbake -- sky  kilde kropp
withdraw this body fit for clouds and streams.



% LU Han Shan (Tang-dynastiet)

Oversettelse av Robert G. Henricks

N -

rén  wen Han shan dao
folk  spgrre Kald Fjell vei
People ask the way to Han-shan,

1B A 8

Hian shan Iu bu tong
Kald Fjell vei ikke apen
But there are no roads that get through.

H KK K F

xia  tian bing wei sh1
sommer -- is enna-ikke smelte
In the summer, the ice not yet melted,

EI R
chuu wo  méng léng

sol komme-ut take takete
And though the sun comes up, the fog is stll thick and dense.

M%EHEB

wOo  hé you jie
som jeg hva fra ankomme
How has someone like me arrived?

B E L A [

yu jun  xin  bu téng
med De hjerte ikke lik
My mind and yours are not the same.



a —++ \ N
F= I I 2 |V =54
jun  xin  rudo  si woO
De hjerte hvis ligne jeg
If your mind, sir, were like mine,

e 2 Hof

hai  dé dao qi zhong
ogsa kan dra dens midte
You too could come right to the center.



o B UG el (FRE
)

Nian nu jiao Su Shi Su Dongpo
Nianllnu I sjarm (1037-1101)
The Charms of Nianllnu

— o B
Chi bl huai gt

rod  vegg minnesoldtid
Meditations on the Past at Red CIliff

Oversettelse: Stephen Owen

ORI R &R

da jlang dong qu
stor elv  gst drallavsted
Eastward goes the great river,

» IR 1 T4

lang tdo  jin
bglge vaske fullstendig
its waves have swept away

s T B A

gian gu feng liu rén  wu [vut  vjyt]
tusen oldtid frisinnet I personasije []
a thousand years of gallant men.

s WHEE H OE N B E

gu t1 X1 bian rén  dao  shi
gammel festningsvoll vest side folk  si vere
And they say

that west of the ancient castle here

s = B FE57R

San gué Zhou lang Chi  bi [pjiajk]
tre rike  Zhou ungllmann rgd vegg

is that Red Cliff
of Zhou Yu and the Three Kingdom:s.
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A G o 26
luan  shi chuan kong

kaotisksten  spidde luft
A rocky tangle pierces sky,

B = L

B B HTE

jing  tao pai an

skremme bglge sl& bredde
leaping waves smash the shore,

ol T =

juan qi gian dui  xué [syat]
rulle opp tusen haug sng
surging snow in a thousand drifts.

(Lo

jlang shan rd hua
elv fjell som maleri
Like a painting, these rivers and hills

1= =
— K % & = #
yi shi duo shio héao  jié [khiat]
en tid hvorllmange [I helt [
where once so many bold men were.

e 8N B R OAR

ydo  xiang Gong jin dang nian
fjern tenke Gongjin I detllaret
I envision Zhou Yu back then,

N TE P B T8

Xido Qido chu jia lido
liten Qiao forst giftellseg PERF
just wedded to the younger Qiao,

e 2 R

Xiong zi ying fa [fjyat]



10

mandig positur brilliant I
his manly manner striking.

P B 4w oaR 52 [H9

yu shan guan jin tan xiao  jian
fjer  vifte silke turban prate le mellom
With black turban and feather fan

laughing in conversation

fied HE10 IR TR B B

qidng 1u hut  fei yan  mie [mjiat]
mast dre aske fly rgk  utslettes
as embers flew from mast and prow

and the smoke was sinking away.

~ A Nafa
O
gu gué shén you
gammel rike  4nd  vandre
The spirit roams that long[lago land—

v Y Varsn D
g E X 3l
duo qging ying xiao WO

mye fglelse bor  le jeg
you will laugh at this sentimental me,

B4 g

zdo  sheng hua fa [f yat]

tidlig vokse gréttllhar
hair streaked with white before my time.

A 12 70 2413

rén  jian rd meng
menneskeverdenl] som drgm
Yet this human world is like a dream

— B R I 7L H

yi zuin  huan [ei jlang yue [gyat]
en kopp ennd ofrellvin elv méne
and I pour out my winecup as offering

into the river’s moonbeams.







Sangtekster fra Song

HEH
i
i 7
i

N (B 8FLIA)
F(HFI9EIOF)
(9 1L

A

Tuk guk
TH oH

M

Enjambement
Klassisk kinesisk med talespréksvendinger

Fra underholdning til kunst [ fra Tang til Song



K i A Rl (BRER
)

yong yu e Su Shi Su Dongpo
evig mgte glede (1037-1101)
Evig glede
A = =
— ¥ W R E M T
Péng chéng ye su Yan 1zl 16u
Pengcheng U natt  overnatte svale I paviljong

=2 Wy b & E I
meng Pan pan  yin zuo ci ci

drgmme Panpan I folgelig lage denne sangtekst

Written after dreaming of P*anllp‘an while staying overnight at the Swallow
Pavilion in P‘engDch‘eng.

Oversettelse:
v B OH a0 FE
ming yue rd shuang

klar méne som rim
Bright moon like frost,

» B OJEL A0 oK

hio feng rud shui
god vind som vann
Fine breeze like water—

R 1

gqing jing wu xian
klar  utsikt uten grense
An endless clear view!

+ HE W Bk M

qu gang tiao  yud
svingete bekk hoppe fisk
In the winding creek fish leap,
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11

12

=1 M= =N === =
S fr] ¥ E&
yudn hé xie 1u
rund lotus strgmme dugg

Round lotus leaves pour out dew,

rem == =
B N A
mo wid rén  jian

Ji wu
ensom [] ingen menneske se
All unseen by men in this solitude.

A = ¥

din rd san gl
(onom.) (suff.) tre tromme
Boom—goes the midnight drum,

%P —F—1—
‘EI:Y AN %

keng ran  yi ye

(onom.) (suff.) et blad
Ting—falls a single leaf:

%Ei %EI % = R OB

N

an an meng yun jing duan
merk/trist | drgm  sky  skremme avbryte

Dismayed, I awake from my amorous dreams with a start.

7= NN
R =

ye mang mang
natt  vidlloglslgrete []
In the dim, vast night,

= = }__5,
B o I
chéng xin  wu chu
igien sgke intet sted
Nowhere can I find it again.

2 = s )
A A N = G L
jué  lai xido yudn xing bian
vdkne komme liten have gé overalt
As I walk all over the little garden after awaking.




—

%W%%

tian ya juan
hlmmel ende shten gjest
A weary traveller at the world’s end,

figet

shan zhong xin lu
fjell 1 soke vei
I gaze at the returning road in the mountains

£EOE i E L R
wang duan gu yudn Xin  yan

skue sprekke gammel have hjerte gye
Till my homeward[lbound heart and eyes break.

T ZE

yan  zi l16u  kong
svale [] paviljong tom
The Swallow Pavilion stands empty:

(ES/ N (T3

jia rén  hé zai
vakkerllkvinnehvor befinneDseg
Where is this beautiful lady now?

72 §H MR o e

kong su6 16u  zhOng yan
tilllingenlnytte 1ise paviljong i svale
The swallow is locked up inside, all for nothing.

R

gl jin rd meng
fortid nitid som drgm
Past and present are like a dream;

G

céng meng jué
hva noensinne drgm vakne

Who has ever awoke from the dream?
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11

12

B H & & *ﬁu

dan  you jiu huan xin  yua
bare ha gammel glede ny klage
All we have are old joys and new grievances.

MIZ
E3l)
yi shi dui
annen tid mot
In the future, if someone should face

- 75 B
g A
Huéng I6u  ye jing

gul  paviljong natt utsikt
The night scene at the Yellow Pavilion,

Ry R TR

wel  yd hao  tan
for  jeg storlig sukke
He should heave a long sigh for me!



IEHE (1084 - ca. 1151)

Li Qingzhao

moE

Ru meng  ling

Oversettelse: Stephen Owen

1%%6(7%3‘5%

chang ji Xi ting 11
ofte huske  Xi-ting -- solnedgang --
I'will always recall that day at dusk,

the pavilion by the creek,

UL BRI BB

chén zui zhi gul
synke  rus 1kke vite Vende—tllbake vei
and I was so drunk I couldn’t tell

the way home.

3 \%Hﬁalﬁlﬂ

xing jin hui zhou
glede uttgmt sent vende-tilbake bat

My mood left me,
it was late when I turned back in my boat

4n§%]\%1%4%%&%

hua shen chu
fe11akt1g entre lotus -- dyp sted
and I strayed deep among lotuses—

s OE O OE

zhéng du zhéng du
kjempe stake kjempe stake
how to get through?

how to get throught?

6%@_‘@%&@%%

jing qi yi tan ou Iu
skremme opp en strand  make hegre
and I startled to flight a whole shoal

of egrets and gulls.
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Standard iflg

PZ//ZP / PZ
PZ//ZP / PZ
77 /] ZPP
77 //ZP | PZ
J.PZ /.
PZ//ZP /PZ

zai yu
= H
hou you
JENVAN
ya xido
=
qu gui
J: -
shang  yi

WETE RY B JaU B

shen

lai

FERRY

wu

chun

chu
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Wi ling chun

ﬂfié)‘é%?{%ﬁ%

feng zh chén xiang hua yi jin
vind stanse stgv dufte blomst allerede uttgmt
Vinden har Igyet, stgvet dufter, blomstene har allerede falt.

H Hﬁa i m

i juan hu téu
dag sen trgtt gre hode
Det er sent pa dag og jeg er for trgtt til & gre haret.

% AN JE & HF IR
shi rén fei shi shi xid
tlng er person  ikke sak sak stanse

Tingene er de samme, men menneskene er forsvunnet, alt er kommet til opphgr.

Ak B z)j% VAr Rl

yu yu xian lid
gnske  tale tare fgrst flyte
Nar jeg vil tale, kommer tarene fgrst.

AT % A YV N[/
B oW 2R F MO
wén shuo Shuang xI chun shang  hdo

hgre si Shuangxi -- var enna god
Jeg har hgrt at i Shuangxi er det fremdeles fin var,

o e K

fan qing zhou
ogsa planlegge ta lett bat
og jeg tenkte jeg skulle dra dit og seile i en liten bat.

EI&%“’ﬂ’gﬂ%

2 N AN
zhi kong Shuang xI méng zhou
bare frykte  Shuangxi -- hten—bat -- --
Men jeg er redd smabatene i Shuangxi

O

dong xu duo chéu
baere—lkke—bevege - - sa mye sorg
ikke kan bare all min sorg.



— ¥ A el I

yi ban ér Guan Hanqing
en halv .. (ca 1240 - ca 1320)
Halvparten

H ==

& A

ti qing

tallopp kjerlighet

Uttrykke sin kjerlighet

L= I R M A

bi sha  chuangwai jing wiu rén
grgnn gas  vindu utenforstille ingen menneske
Utenfor vinduet med grgnn gardin er det stille og fritt for mennesker

=y ,’\ e s = A
e S 7 Nl S -7
gui  zai chuangqidan méing yao (qin
knele ved seng foran hastig vil kysse
Han kneler foran sengen og er ivrig pa 4 fa kysse meg

s BT AL HE

ma lilo ge  fu xin  hui  zhuan shen
skjelle PERF MAL forrddehjerte snu  vende kropp
Jeg vender meg bort etter 4 ha skjelt ham ut for & ha forrddt meg

4 ﬁﬁm&%ﬁ%”ﬁ

sui hua ér chen
selvﬂom vaere jeg tale [l sint
Selv om min tale uttrykker sinne

; ~#E€Tﬁ%ﬁ?~#% 1
yi ban ér ci yi ban ér

en halv (] avsla I en halv (] VzereDVillig
avslar jeg halvveis, men er halvveis villig.

Metrisk mgnster
P=¥ Z=J8 S=LF Q=% E = ekstrametrisk. Alternativer er satt opp
pé linjen under.




Rim er understreket.
/ markerer caesur (// markerer stgrre brudd enn /)

ZP/PZ|/ZP /P
P Z

ZZ/PP//[PQ/P
P zZ

N

ZZE/ZP//PZ/P
P

N

EEEZPP

EEEPPEEES
— £ At
yi zhi  hua

en spray flower
A Spray of Flowers

v’

NS

bu fu lao

ikke  bgyellsegllfor gammel
Not Giving In to Old Age

Translation: Stephen Owen

Ak A JL  JL FE

Lo R SRR
pan chu giang dud dud hua
plukke gallut vegg MAL MAL blomst
I’ve plucked every bud hanging over the wall,

ST

zhé¢ lin 1u zhi  zhi  liu
plukke n®er  vei MAL MAL pil
and picked every roadside branch of the willow.

s b B £L & W
2 i neén

hua pan héng rui

e (U

Guan Hanqing
(ca 1240 - ca 1320)



(R

10

blomst plukke red  blomst sart
The flowers I plucked had the softest red petals,

I T

liu zhé  cul  tido  tou
pil plukke gronn MAL myk
the willows I picked were the tenderest green.

i S T
langll =z fengll lid

toffing I elsker [
A rogue and a lover, I'll rely

wmow & I W2 gL F

pingll zhe wd  zhé lid pan hua  shou
benyttel] Isg  plukke pil plukke blomst hand
on my picking and plucking dexterity

B % 5 qp AU B R

zhi sha de hua can liu bai  xid
sillmyellat 1 [ blomst gdelegge pil gdeleggell
‘til flowers are ruined and willows wrecked.

SO g

ban  sheng lai zhé  lin pan  hua
halv  liv gjennom plukke pil plukke blomst
I’ve picked and plucked half the years of my life,

— T # R qe B

yi shi I mian hua wo  lin
en generasjoni sove blomst ligge pil
a generation entirely spent lying with willows, sleeping with flowers.

M to “Liang-zhou”)

s L N N (= S E W 1

wO shi ge pu tian xia  lang jun hng Xiu
Isg vaere mal hele verden -- spradebasse -- leder --
I’'m champion rake of all the world,
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= R R F I

gai shi ﬁe lang zi ban  téu
hele verden dagdriver I gjengleder [l
the cosmic chieftain of rogues.

I NI = B N G e

yuan zhu yan bu gai  chang yi jiu
gnske rgd  ansikt ikke endre evig somllfgr I

May those rosy cheeks never change, let them stay as they are forever.

—+4 Wz dER

&t H H E

hua zhong xiao chl
elltid

blomst blant fordriv
For among the flowers I spend my time,

(@ W TAN ”

jia nei  wang you
vin  blant glemme sorg
I forget my cares in wine;

gr ok fE T

fen cha dian zhu
dele te riste  bambus
I can: swirl the tealeaves, shoot craps,

ﬂ%ml

ma  cang jiu
sla hest gjemme lodd
play checkers, do a shell game.

I A = AN G gl

tong wi yin  liu Il hud  shud
forsta fem tone seks toneart dreven [l
And I know whatever there is to know about music in every key—

=R F Fe o0

shén xian chéu dao w9 Xxin  téu
hva  unyttigbekymring til 1sg  hjerte --
nothing sad ever touches me.



19 T#Eﬁ%ﬁﬁ%ﬁﬁﬁ%ﬁﬁ

ban shi yin  zhéng nii yin  tai qidn
folge sub vere sglv  harpe pike sglv  terrasse foran
s MRS v S
g A T
I yin  zhéng xiao yi yin  ping

spille sglv  harpe smile stgttellseg sglvskjerm
I go with girls with silver harps on terraces of silver, who play upon their
silver harps, and smiling, lean on silver screens.

-

20 HDEI’JEHEEEMIT%E%:

ban shi yu tian  xian Xi shou
folge sub vere jade himmel ud;zsdehg holde jade
hand

i & B A 5 K #

bing yu jlan  téng deng yu 16u
ga-sammen jade skuldersammen bestige jade  bygning
I go with jade white goddesses and take them by their jade white hands, then
shoulder to jade white shoulder, we go upstairs in mansions of jade.

R

ban shi  jin chai ke ge jin
folge sub vere gull harnal gjest synge gull  trad

AN TA TR S, A [H
ZS TR L AR R
péng jin zuin man fan  jin ou
lgfte  gull kopp full  rennellover gull kopp

I go with girls with pins of gold who sing their songs of golden threads, who
raise their golden drinking cups and golden flagons brimming full.

» T’T dﬁz%ﬁl

dao lao yeé
2sg si lsg gammel part
You think I'm too old!

S RN

zan  Xxiu
forelgpig slutt
Forget it!



2

i

HOBE SRR U %

zhan pai  chang feng yue¢ gong ming shou
oppta luksus [] romantikk [ bergmmelse [] topp
I’m the best known lover anywhere, I’'m center stage,

s B OBE X4 i

geng ling 16ng you i tou
og skarp I dessuten smart ]
I’'m smooth, sharp too!

o TR OB ML B A A O

shi ge jin zhéen hua ying du shuai téu
Isg vare mal brokade front blomstleir = kommandant --
sjef
I’'m commander in chief of the brocade legions and garrisons of flowers.

27 N N
céng wan fu yéu  zhou

eanang moreDseg distrikt reise provins
And I’ve played every district and province.

([EE to Ge-wei)

s B o2 W o B MY L
e

|"§] VAl di meéi  shi ge médo cdo gang sha
t wO
fyr - pl vere mal  gress -- bakke sand --
hule
OIS SR 7 N S
70N
chu sheéng de tu gao  ér
nettopp fgde sub  hare unge [

EomOE Y bk

xiang wéi  chang shang zou
nettoppmot  jaktmark -- i ga
You boys are baby bunnies from sandy little rabbitholes on grassy hills,
caught in the hunt for the very
first time;
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34

= N o < = = S g1 e
e E&HEEZ2ENYS

o

wo shi ge jing 16ng zhao shou sud  wing cang
Isg vaere mal gjennomga omhylle --pass  snare -- gra
fjerpryd

£ 2 W

mio lao  yé 1

I gammel fasan [l

I’m an ol’ pheasant cock plumed with gray; I’ve been caged, I’ve been snared,

LA ioR SRR SR

cha ta de zhéen ma shou
trakke [] sub  kamp hest D dreven
a tried and true stud who’s run the course.

&7 E 5 ¥ i bR e UE

jing lido xie wo  gong léng jian la qiénﬁ téu
gjennomgé perf noen bakhold snikangrep U voks
spyd

I’ve been through ambushes, potllshots, dummy spears,

T~ 8w AN ®

bu céng ludo rén  hou
ikke  noengang fallemenneske bak
and I never came out secondllbest.

VD =

M RO K B RO E K
gia bu dao rén dao zhong nidan wan  shi Xiu
men ikke si menneske til midt ar ti-tusen sak
slutte

So what if they say : “A man is finished at middle age”™—

wEH EE T 'K

wo zén kén xu du liio  chun q1u
Isg  hvordan villig tom la-gd perf var  hgst
you think I’'m going to let the years just slip away?

(| Coda)
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36

=2 = Tl AN = W A

H

woO shi ge zheng bu lan zht bu shéu

Isg  vere mal dampkoke ikke mgr koke ikke mgr
) = b 1 ;tﬁ

}}E Uik }:/ N ORR

chui bu bian chdao bu bao

banke ikke flat  frityrsteke ikke eksplodere

ZHE I3 14% )FL A = e =

= ke AR

xiang dang dang yi li tong wan dou

klinge onom [I en mal  kobber ert I

I’m a tough old bronze bean that can still go boing, steamed but not softened,

stewed but not mush,

37

whacked but not flattened, baked but not popped.

T OE IR 3O M

ffﬂj‘] ren  zi di méi shéi jiao ni zuan ru
ta chu

part  fyr I pl hvem be 2sg  smette inn  3sg
hakke

AN BT AN DB
i

bu duan zhué bu xia  jié bu kai dun bu tuo
ikke  knekkehugge ikke ned lgsne ikke Igs riste  ikke l@s
Who let you boys worm your way into the brocade noose of a thousand coils

that you can’t chop off

38

39

and you can’t cut down and you can’t wriggle out and you can’t untie?

% e e T & i & U

man  téng teng ﬁlan céng jin tao  tou
langsom tusen lag  brokade sett  []
\\/ \ ._"_A
%% e oe R EOH
wéan de shi lidng yuidn yue

1sg nyte sub vare Liang park mane
The moon of Liang’s park is what I enjoy,
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43

) 2 WO
yin  de shi dong jing jiu

drikke sub vaere @st hovedstad vin
Kaifeng wine is what I drink,

(= QIO = A (o
shang de shi ludo yang hua

nyte sub vare Luoyangll  blomst
Luollyang’s flowers are what I like,

UDUN /j =H == = )l:
=0 e EZ0
pan  de shi zhang ti liu
plukke sub ~ vare Zhangtai I pil
Zhang[ltai’s willows are what I pick.

B F BT E e 1]

=
=
wo  yé hui  wéi  qi hui  cu ja hui  da wéi
Isg ogsa kan  sjakk -- kan  fotball -- kan  (spill --)

13224
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CEECIRE IR
I

PARNY
N

hui cha ke hui  ge wi  hui  chui tdin  hui  yan
kan  komikk I kan sang dans kan bldse klimpre
kan  (spill

P e Y Eh
7 & ¥ 5 oo B R
zuo  hui  yin  shi hui  shuanglu
) kan resiteredikt kan terningspill []
Me, I can: recite poems, write ancient script, play all stringed instruments—

I

woodwinds too; and I can:

sing “The Partridge,” dance “Dangling Hands,” I can hunt

play soccer, play chess, shoot craps.

44

|

= T

k2 & 7 &F
e

7z

ni bian  shi luo lido wo ya wai  lido  wo zui



2sg  selv-om -- felle perf
Isg  munn

\‘n D \

m T R T
qué lido wo tul zhé  lido
gj¢re[|lam perflsg  ben  brekke perf

Isg  tann

I
—1 s
—_—t

gjore-skjev perf

wO shou

Isg  hand

You can knock out my teeth, scrunch up my mouth, lame my legs, break both

my hands;

N N L ~
RO I R R Y E

45 E% N }\':'_ 1)% > _EE
fi&
tian ci yu wo  zhe ji ban  ér dai  zheéng hou
himmel skjenke til Isg disse noen mal -- ond
symptom --
but Heaven bestowed on me this gift for vice in each assorted kind,

N[/ LB

« 1w JLH A HIK
shang wu  zi bu kén  xiu
ennd ennd ikke villig slutte
so still I’ll never quit.

47 E\U Igfﬂ% Eéﬁ + 7FE g %EE ?E
/s chi  shi yan  wéang qin =zl huan shén gui zi
med-mindre -- -- Yama konge selv = -- kalle gud spgkelse
selv
lai gou
komme gripe
Not till Yama the King of Hell himself gives me the call, and demons come

and nab me,

—

s — B BF MR
san hin gui di fu
tre sjel  vendelltilbake jord []
my three souls sink to Earth below,

P g
9 L O
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qt po sang ming ﬁ(’)u
syv. 4nd tape mgrke
my seven spirits float away into the murky dark,

P LU | = O i A N I [ -
I

tian na na qi jlan  céi bu xiang yan hua 1lu
himmel part den periodeﬂ forstllda ikke mot rgk
blomst vei

ér shang zou
pdi  gé
then, Heaven, that’s the time I’ll walk the lanes of misty flowers no more.



H—% Wén
Yiduo
(1899-
1946)
o FF
yeé xu
perhaps I
1 B % K HE 2 X & K FH>
yeé xu ni zhen shi ku de tai lei
perhaps I you really be cry comp too tired
P A - G i S
yé xu ﬁé xu ni ﬁéo shui yi shui
perhaps perhaps you shall sleep one
sleep
3 AoE o ow B 4~ B B B
na me  jiao ye ﬁing bu yao  ké sou
then [l let owl not  shall cough [
4 £~ B ROBE O~ EHOJR>
wa  bid yao hdo bian fu bu yao  fei
frog not  shall howl bat I not  shall fly
1 A~ B e #omom IR B
bu xu yang guang bo ni de yan  lidn
not  allow sunshine stir ~ you sub eye [
2 N S (= Y - Y | A O 1 S Y =
bu xu qing feng shua shang ni de méi
not allow clear wind brush [ you sub  eyebrow
3 oW oW # O ~ m EOE Ko
wi lin shéi dou bu néng jing xing ni
nollmatter | who all not can  wakellup you
#oo— & W& B K & K
cheng yi san  song yin  bi hu ni shui
unfurl one  parasolpine shadow shelter [] you sleep



1 i
yeé xu
perhaps

2 R =]
ting  zhe
hear this

3 o
yeé xu
perhaps

4 S AR
bi na
compare

beautiful

1 g JEE
na me
then [l

2 =S
w0 jiu
| then

3 S
w0 ba
| take

s Ky
wO jiao
I let

Perhaps

Perhaps you are really worn out with crying;

[mjs)
Ju

zhou
that

4

ni
you

rang
let

huéng
yellow

K
zhi
paper

= =
ting zhe
you  hear
oW
cio de
grass sub
N
ting  zhe
you  hear
BOW
ma de
curse [l

d
xian ba
first  disp
& HE -
ni shui
you sleep
T
t qing
earth light
qidn  ér
money ]

LR
qiu
thiss

R
gen
root

i
ban
this

rén
sub

iR
yan
eyelid

E59
wO
|

i
qing
light
huan
softly

Perhaps, perhaps you want to sleep a bit.
Then let the night hawks not cough,
The frogs not croak, the bats not fly,

o
yin  fan
earthworm []
xu X1
beard suck
.=
de yin
type sub
= SIS

sheng geng
human voice

B
pi bi

-- close
K
rang ni
let you
= F
gai zhe
cover prog
w W
huian de

I sub

I won’t let the sunlight stir the curtain of your eyes,
I won’t let the breeze brush your eyebrows,

e

ni

turnllaround mud

7K
shui
water

g
yue
music
méi
evenllmore

jin
tight

[HE -

shui
sleep

-

ni
you

SIS
fei



Nobody at all will be able to wake you.
I shall stretch an umbrella of pine trees to guard your sleep,

Perhaps you are listening to the earthworms turning the clay,
And hear the roots of young grasses suck water,

Perhaps this kind of music you hear

Is more beautiful than the cursing voices of men;

Then, first shut your eyelids tightly;

I’1l let you sleep, I'll let you sleep.

I’ll gently cover you with brown earth.

I’11 let the ashes of paper money float softly around.
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Dead Water

Here is a ditch of hopeless dead water,

The fresh breeze would not even raise half a ripple.

One might as well throw in a few more tins and scraps of metal
An why not pour in your left-over food and gravy.

Perhaps the green of the copper will turn into emerald,
Rust on the tin cans emerge as petals of peach blossom;
The let grease weave a layer of patterned muslin,

And bacteria brew vapours of coloured clouds.



Let the dead water ferment into a gully of green wine,
Floating pearl-like crowds of white foam;

The laughter of small pearls will change them to large pearls
Broken by mosquitoes to steal the alcohol.

Even a ditch of hopeless dead water

Can boast of some ornaments.

If the green frogs can’t bear the silence,

Then we can say that the dead water can sing.

Here is a ditch of hopeless dead water,
This cannot be a place where beauty lives,
Better let ugliness cultivate it,

And see what kind of world comes of it.

TR Xi
Zhimo

(1896-
1931)
{EPS
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Tilfeldighet

Jeg er en sky pa himmelen,



som tilfeldigvis har kastet sin skygge pa ditt bglgende hjerte —
Du trenger ikke vare forundret,
og behgver enda mindre vare glad —

Pa et gyeblikk er alle spor forsvunnet.

Du og jeg mgttes pa nattens mgrke hav,
du med din og jeg med min retning;
Om du husker er det greit,
men best er det om du glemmer.
Det lyset begge utstralte i vart mgte!

(fra samlingen 5321 —7& A Night in Florence 1927)
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Pa ny farvel med Cambridge

Lett gar jeg av sted,
slik jeg en gang lett kom;
Lett vinker jeg med handen,
til farvel med skyene pa vesthimmelen.

Det gylne piletreet ved elvebredden,
er en brud i solnedgangen;

Det farvede speilbildet i bglgenes lys,
vugger 1 mitt hjerte.

Vannliljene pa den myke leiren,

svinger seg glatt opp fra bunnen;
I de myke bglgene pa elven Cam,

skulle jeg gjerne vert vannplante!

I dammen under skyggen av almetrer,

er det ikke en klar kilde, men en himmelens regnbue
som gnis 1 stykker mellom flytende planter

og utskiller en regnbueaktig drgm.

Seke dremmen? Stake seg frem

fritt mot stremmen mot det grgnneste grgnne
Baten fylt med stjerneskinn,

og i stjerneskinnets farveglans sette i en sang.

Men jeg kan ikke sette 1 en sang,
Stillhet er avskjedens instrument;

Selv sommerens insekter er for min skyld tause
og taus er Cambridge 1 natt!

I stillhet gar jeg av sted,
slik jeg en gang i stillhet kom;
Jeg vinker med kjortelermet,
men tar ikke en eneste sky med meg.

(fra samlingen %2 Ferocious Tiger 1931)



Ai Qing (1910-1996)

zai béi  fang

in north []

qi ﬁéi pai  huai zai huéng hé de
beggar pacellupl&lldown  at yellow river
bank

pai  huai zai tié dao de liang péang
pacellupl&lldown  at railwayl] sub  two
zai béi  fang

in north

qi ﬁéi yong zul shi rén yan  fan
beggar use most make person fedlup [I

na han zhe tong ku

cry-out-- prog pain --

shuo ta men lai VA zai qu

say they [l come from disaster area
lai VAl zhan di

come from war place

Ji e shi ke Eé de

hunger [l be scary sub

ta shi nian

shi qu rén

liang an
sub two
side

de sheng
sub voice

ﬁin



it make
nidn  you
young --

zai béi
in north
qi gai
beggar []
ning shi
stare -
kan ni
look[at

hé ni
and you
zai béi
in north
qi gai
beggar []
hand

wu hei
jetlblack
yao  qid
request []

xiang reén

old [0 sub
de xué  hui
sub  learn --
fang

I

yong gu zhi
use  stubborn
zhe ni

prog you

zai chi ren
you at eat
yong zhi  jia
use nail [l
fang

I

shen zhe  yoOng
stretchlJout prog
de shou

I sub  hand
shi she yi
givellinllcharity []

hé

lose [
zéeng hen
hate --

de yan
1 sub
hé shi
any [l

ti ya
pick  tooth
bu sSuo
forevernot
ge téng
one class

benevolence [l

eye
wl

food [l
chi de

1 sub
hui de
draw back

zZi
copperDcoin I

yang zi
appearance
shou

sub



toward any [ person

6
shen  zhi na tao bu chu yi ge
even -- that  unable-to-take-out -- one  class
bing shi
soldier []
y1 jia san  jiu nian  1éng hai
1939 -- -- -- year Longhai
Beggar

In the north,
Beggars pace to and fro on both banks of the Yellow River,
Pace to and fro on both sides of the railroad tracks.

In the north,

Beggars with the most excruciating voices

Cry out their suffering,

And say they have come from a devastated area,
Or from the battlefield.

Hunger and starvation are frightful things:
They make the old forget their kindness,
And teach the young how to hate.

In the north

Beggars use dull, fixed stares

To freeze you with their eyes,

To see whatever you are eating,

Or the way you pick your teeth with your fingernails.

In the north

Beggars extend their always outstretched hands,
Their hands black as soot,

Asking for a copper or two,

From anyone,

Even the soldiers without a copper to their name.

Longhai Railway
Spring 1939

téng

zi

de

copper-coin -- sub

dao

shang
road

on



Translated by Eugene Chen Eoyang

From Ai Qing: Selected Poems. Edited by Eugene Chen Eoyang. Foreign Languages
Press. Beijing 1982 p. 68-69 (English) and 299-300 (Chinese)



FEH Mio Zédong (1893-
1976)

vE 37

E %
qing ping le

fredelig [] glede
Peaceful Pleasure

B

lin pan  shan
seks  spiral fjell
Liu P’an Mountain

[ NN N

= e
K omE R
tian gao yun dan
himmel hgy sky lett
High in the light cloud sky

OB MR M
wang duan nan  fei yan

skue illstykker syd fly villgés
The geese fly south out of sight.

T@J}%i}iﬁé‘lﬁﬁ@é

bu dao  chang chéng fei hao
ikke kommelltil lang murikkellvaere bra kar
He who fails to reach the Great Wall will not be a hero.

85 17 2 = FHo

qu zhi  xing chéng er wan
bgye finger reise avstand to titusen
Counting on fingers, we have marched twenty thousand miles.



2L N I = =

lin pan  shan shang gao feng
seks spiral fjell pé hgy  topp
On the high peaks of Liupan Mountain

héng qi man judn xi feng
red  flagg overstrgmme rulle vest vind
Red banners billow in the west wind.

AE'J%/»\KE%E,

jin 1l ching ying zai shou
idag [ lang rep i hénd
Today we are holding the long cord in hand.

il K A E & gE"?

hé shi fa zht  cang léng
hva tid binde fast grgnn drage
When shall we capture the green dragon?

(skrevet oktober 1935)



TR

1976)

NE S
gin  yuidn chun

gjennomstrgmme have vér
En vér som gjennomstrgmmer haven

H=
=

xué
Sng
Sng

16 B OE

béi  gué feng guang
nord land landskap [I
Landskapet 1 landet mot nord,

T H ok

qian i bing feng
tusen Ii is forsegle
tusen li forseglet med is,

—f — 1
& B E e
wan i xué¢  piao

titusen /i sng flytellillvinden
titusen li med drivende snd.

tﬁ}%i}iﬁﬁﬂﬂ

wang chang chéng nei wa
skue lang mur inne ute
Med blikket mot landet p& begge sider av Muren,

e AN He R .
I BR 7
wéi  yu mang mang
bare tilllovers endelgs [l
ser man bare endelgs steppe;

Mao Zédong (1893-



jtﬂi?

hé shang xia
stor elv opp ned
Opp og ned langs Den gule flod,

9% {\\/ n/

dun shi tao tao
plutselig miste fossende [I
fosser vannet voldsomt av sted.

1 2% #R Y

shan wi yin  shé
fjell danse sgolv  slange
Fjellene danser som sglvslanger,

yudn chi lé xiang
platd galoppere voks elefant
Hoyslettene galopperer som vokselefanter,

o S /AN W w =R

yu yu tian gong shi bi gao
gnske med himmel herre prgve sammenligne hgy
og kappes med Himmelens Herre om hvem som er hgyest.

4 ==

A g H
Xu qing r1i

md  klar dag
Bare pé solskinnsdager

kan  hong zhuangsu guod
se rod  sminke fargelgs innpakning
kan man se henne sminket i rouge og innhyllet i hvitt,

ar I Ik OBE o

fen wai yao rdo
overordentligll forheksendell
overordentlig forheksende.

13224




Lo an it % 4 e

jlang shan rd cl duo jiao
elv. fjell som dette mye vakker
Elver og fjell er s beddrende,

ERES S TN T

wi shu  ying xiéng jing zhé yao
gjgrellat utallig [] helt I konkurrere bgye hofte
at de fér utallige helter til 4 kappes om & bukke for seg.

B % B & #

xi Qin huing Han Wu
synd Qin  keiser Han Wu
Synd at Den fgrste keiser av Qin og Keiser Wu av Han

% W S 2R

liie shu  wén cai
litt  tape kultur []
manglet litt kulturell dannelse;

A )i‘_’ AY A
AN S |
Téang zong Song zu

fjell danse sglv  slange
grunnleggerne av Tang og Song,

fH A JE B e

shao xun feng sao
fjell danse sglv  slange
manglet litt romantisk legning.

— X R B

yi dai  tian  jiao
fjell danse sglv  slange
Himmelens utkérne 1 sin tid,

’_Jy\ —+— K
=t {:l: ’
chéng ji s han
Dijengis [] I Khan
Djengis Khan

13224




R NN

zhi shi wan gong she da diao
bare kunne bgye bue skyte stor @rn
kunne bare spenne buen og skyte den store grn.

D -z
B 13 %=
ju wang yi
alle g PART
De er alle borte,

QNI

z

shu  feng lid rén  wu
telle  fri I person []
For 4 finne en fri &nd

Nt /\

= H Y He
hai kan  jin zhao
ennd se idag [l

ma man gé til var tid.

(skrevet februar 1936 eller august 1945)

(1949-)
hui da
answer []
1
bei bi shi bei bi zhé  de
base [ be base [ nom sub
2
gao  shang shi gao  shang zhé de
noble [l be noble [l nom sub
3
kan ba zal na du jin de
look part on that  gild sub

Béi Dao

tong xing zheéng
travelllpass [0 [

mu  zhi ming
epitaphl] I

tian kong zhong
heaven [] in



piao man le st zhé wan qu de dao  ying
flutter full perf dead nom crooked I sub  inverted(]
reflection []

1
bing chuan ji ud qu le
iceﬁage h ﬁ pass [ perf
2
wei shén me dao chu dou  shi bing ling
why -- -- everywhere -- all be ice --
3
hio wang jido fa xian le
CapellofllGood[IHope [I discover I perf
4

wei  shén me  si hai Ii gian fan  xiang jing
why [l I DeadllSeall in thousand sail mutually
compete

1
wo & dao zhe ge shi Hé shang
I come to this  class world in
2
zhi  dai zhe  zhi shéng su0  hé shen ying
only bring prog paper rope -- and  shadow --
3
wel e zai shén pan  zhi ﬂién
inlorderllto [I at judgement [l before
4
xuan dud na bei pan jué le de sheng yin
proclaim I that pass passlverdict [] perf  sub
voice
1
gao  su ni ba shi jie
tell I you part world
2

bu xiang Xxin
not believe [l

==
o«



ming

ZET0

zong  shi ni jido
zhan zhé
evenllifl] ﬁou foot
challenger []
na jiu ba wO
then then disp [
one class
w0  bu xiang Xxin
I not believe [l
w0  bu xiang Xxin
I not believe [l
w0  bu xiang Xxin
I not believe [l
w0  bu xiang Xxin
I not believe [l
ra ﬁué hai ﬁéng
if ocean
jiu rang sud  ydu
Xin
then let all [
I heart
zhong
in

xia  you yi gian ming tido
under exist one  thousand class

suan zud  di yi qian ling yi
count be number one thousand
tian  shi lan de

sky  be blue sub

1é1 de hui  sheng

thunder sub echo [l

meng shi  jid de

dream be false sub

st wu bao  ying

death notllhave

zhu  ding ﬁéo
bellfated

de ku shui
sub bitterlwater [I

retribution [

jué  di

shall ~ breachlldyke [I

dou zhu ru woO
all pour into
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Xin
new

zheéng
kong
just

na
that

na
that

The Answer

rang

let

peak

ding

de
sub

shi
be

shi
be

lu di zhu  ding
mainland I bellfated
rén  lei chéng xin
mankind I anew
zhuan ji hé shan
juncture I and
zhui min méi you
stitch full not  have
wll  qian nidn de
five  thousand year sub
wel  lai rén  men
future [] people []

Baseness is the password of the base,

Honor is the epitaph of the honorable.

Look how the gilded sky is covered

With the drifting, crooked shadows of the dead.

The Ice Age is over now,

Why is there still ice everywhere?

The Cape of Good Hope has been discovered,
Why do a thousand sails contest the Dead Sea?

I come into this world

Bringing only paper, rope, a shadow,

ﬁéo shang sheng

shall rise []
xuan z¢€ sheng cin de
I choose [] survivell
shan de xing dou
flash [] sub  star [l
zhe  lén de tian
block ] sub  heaven []
xiang xing wén 7zl
pictograph [~ writing[]
ning shi de yan Hng
stare ] sub  eye



To proclaim before the judgment
the voices of the judged:

Let me tell you, world,

I -- do -- not -- believe!

If a thousand challengers lie beneath your feet,
Count me as number one thousand and one.

I don’t believe the sky is blue,

I don’t believe in the sound of thunder,

I don’t believe that dreams are false,

I don’t believe that death has no revenge.

If the sea is destined to breach the dikes,

Let the brackish water pour into my heart;

If the land is destined to rise,

Let humanity choose anew a peak for our existence.

A new juncture and glimmering stars

Adorn the unobstructed sky,

They are five thousand year old pictographs,
the staring eyes of future generations.

(translated by Bonnie McDougall)



(1949-)

All

All is fate

All is cloud

All is a beginning without an end
All is a search that dies at birth
All joy lacks smiles

All sorrow lacks tears

All language is repetition

All contact a first encounter

All love is in the heart

All past is in a dream

All hope carries annotations

All faith carries groans

All explosions have a moment of quiet
All deaths have a lingering echo

(translated by Bonnie McDougall)

Béi Dao



Shii Ting (1952-)

Dette er ogsa alt
—_ - svar til en ung venns “Alt”

Ikke alle store traer
blir knekket av stormen;
Ikke alle frg
mangler jord a feste rot i;
Ikke alle ekte fglelser
forsvinner i menneskehjertets grken;
Ikke alle drgmmer
lar villig sine vinger stekkes.

Nei, ikke alt
er slik du sier!

Ikke alle flammer
brenner kun seg selv
uten a gi lys til andre;
Ikke alle stjerner
peker kun i natten
uten a varsle daggry;
Ikke all sang
slynges forbi ens grer
uten a feste seg i sinnet.

Nei, ikke alt
er slik du sier!

Ikke alle oppfordringer er uten gjenklang;
Ikke alle tap er umulige a gjgre opp for;
Ikke alle dype kilder innebarer utslettelse;

Ikke all utslettelse henger over den
svakes hode;

Ikke alle sjeler

lar seg trampe i stykker eller ratne i sgla;
Ikke alle konsekvenser

er tarer og blodspor, uten tegn pa glede.

All natid beerer i seg fremtiden,



og all fremtid vokser ut av garsdagen.
Hap, og kjemp for den,
ber alt dette pa dine skuldre.

(skrevet i mai 1977)
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not
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exist
méi  you
not exist
méi  you
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méi  you
chén kai
not exist
morning

shi
méi  you
not exist
chu le
de
except
lose

bian

border
chu le
chdo xiang
except I

flesh face

Duoduo (1951-)

rén  xiang woO
person to I
rén bl cl

person mutually [

rén  xiang si

Eerson to dead
begin

shi

time

ta 71 shen

it self [l

yu yan  chdo

I language []

yu jin xiang
tulip (I I
[

gad  bié
bid-farewell --

gao  bié
bidlfarwell [I

rén  gao bié  zhe
person bidllfarewell []

de bian ﬁ

sub border

xiang tu di bei
face [ earth (]
sheng kai de xian
blossom I sub

this

shi qu

pass

rou

fresh
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dong
except
again

méi
not

zhi
only
prog

na
that

zhi
zai
only
again

méi
not

[

xiang woé  bu

shen ye bu bi de chuanghu
deep night not close sub  window

le wo de chuanghu chdo

I I sub  window I face
dé de yu yan

understand [ sub  language [I

you yu yan

exist language []

you guang fan  fu zhé mo6  zhe
exist light repeatedly [l torture [] prog
zhi fan  fu la dong zai Ii
class repeatedly I pull start at dawn
you yu jin xiang sao  dong zhe
exist tulip [ I restless/] prog
sao  dong

restless/]

you yu Hn xiang

exist tulip I

I I
zhé mo
torture D
ming de

I sub
zhi zhi
right until

zhe

not



zhi
only

xing
shui
star

deep

zui
most
down

méi
not

wO
I

dawn

you guang ting zhi

exist light stop [

guang bo sa zai

de

light sprinkle I

sleep sub

xing Ii Hén nei

luggage room

hou de guang cong

late  sub  light from

you  guang

exist light

yong fu p1 kai

use axe cleave open

ming de jlan  jiao
sub  scream

da kai  chuanghu

open [l window

mutual

han

shout

chén

[

shang lid

flow

bing

zai Ii ming

at dawn [

ji chi lie che
at speed [ train
in

ying ér lian

infant [] face on
rou ting dao mu
meat hear [l herdsman ]
ting dao guang yu
I hear ] light

and

Xia

de
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shi
be

méi
not

zhi
only

zhi
dao
only
know

zhi
guo
only
exp
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not

han
shout

you
exist

you
exist

you

exist

zal

i
dawn

you
exist

sheng rang
sound make

han  sheng
shout sound

t di
earth [l

t di
earth [l

wi ye
midnight []
ming de

I sub
i ming
dawn [

wl de sud  lian
fog  sub  shacklell

hé yun gl zi

and  transport grain ]

ming jiao de nido

cry I sub  bird

nido
bird

(1991)

beng
crack

de

sub

shi

be

lie

rén zhi
person

kan dao
see 1



None

there is no one bidding me farewell

there is no one bidding anyone farewell

there is no one bidding the dead farewell, when this morning begins
there is no limit to it

except for language, facing the limits where the soil is lost

except for the tulip’s blossoming flesh, facing a window not closed at night
except for my window, facing language I no longer understand
there is no language

only the light that never stops to torture, to torture

the saw that never stops pulling back and forth across the dawn
only the tulip that is restless, until it is restless no more

there is no tulip

only the light, bogged down in the dawn

starlight, sprinkled in the speeding train’s luggage compartment, fast asleep
the last light flows down from infants’ faces

there is no light

I cleave meat with an axe, I hear the herdsman’s scream at dawn

I open the window, I hear light and ice shout at one another

it is their shout which makes shackles of fog fall apart

there is no shout

only the soil

only the soil and those who carry millet know

only at midnight calls the bird that has seen the dawn

there is no dawn

(1991)

Translated by Maghiel van Crevel

Original poem and translation quoted from Maghiel van Crevel: Language Shattered:
Contemporary Chinese Poetry and Duoduo, Research School CNWS, Leiden 1996 p.
323-24 (original) and 251 (translation).



TER Y Jian (1954-)
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lyden av fall

jeg hgrte denne lyden av fall denne lyden

falle fra et eller annet hgyt sted hengende rett ned jeg hgrte den begynne

og slutte der nede et smell i rommet jeg snudde meg

jeg hgrte at den var bak meg men der var det ingenting som rgrte seg

ingenting som hadde forlatt sin plass det var slik jeg forventet alt er festet

ved hjelp av betong spiker tau skruer eller lim

og tingenes uimotstaelige nedover nedover bordet som er blitt festet til gulvet

nedover boken som er blitt festet til bordet nedover tegnene som er blitt
festet til boksiden

men hva var det som falt i tid klokken elleve tyve

hva var det som falt nedover forbi vegguret og rottingstolen

den gikk helt sikkert gjennom bokhyllen og porselenshesten pa toppen av bokhyllen

jeg var sikker pa at den kom ned fra et rom i en annen etasje jeg hgrte den bore
seg gjennom allslags ting

lys teppe betonggulv kalk sand og lampesokler bore seg
gjennom planker og tgy

som i revolusjonstiden spredte seg i hemmelighet fra en fengselscelle til en
annen

her er det langt til frukthaven langt til stener og alle kuleformede ting

na er det ikke regntid og det er ikke var med sterke vinder

hva var det som falt i tiden mellom elleve tyve og en og tyve

jeg hgrte tydelig dens fall som det er sa lett a ikke legge merke til

fordi ingen ting blir skadet ingen hendelser har sammenheng med denne lyden

dens fall spredte seg ikke i alle retninger som en glassplate

og den rystet ikke omgivelsene som en meteoritt

den lyden ganske sa klar nok til at den kan fanges opp av gret

men ikke nok til at den kan skildres beskrives eller fremstilles gjennom fakter
ikke nok til at den kan stadfestes av et annet gre

hva var det som falt dette fall som bare har ssmmenheng med meg

det stoppet der bak meg i et omrade av rommet og tiden

august 1991
fra samlingen Navngivingen av en krdke

(oversatt av Halvor Eifring)
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Den vinteren sa jeg en svane

Den vinteren sa jeg en svane
en stor svane, med skitten ryggrad
svgmme omkring pa vannoverflaten, med trgsteslgst blikk

De fjerne fjellene er falt og reiser seg ikke som fugler som lander
Den ensomme svanen lgfter vingene
Under dens hgyverdige vinger legger en hel natts snefall seg

I dens kalde hode speiler
morgenstjernen en annen svanes dgd
en annen svane som ogsa en gang med sin store kropp

dyppet seg i vannet for a gripe gleden

men den profetiske morgenstjernen kom til syne, den
var ikke i stand til & forlenge sangen utover den vinteren
Min ektefelle roper lavt, som en fisk

som stgter mot islaget og roper lavt

Jeg sa en svane den vinteren

Juni 1986

(oversatt av Halvor Eifring)



