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Parliament: «Do Royksopp: «<Happy
That Stuft» (1976) Up Here» (2009)
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Wiebe E. Bijker (1995)
«Of Bicycles, Bakelites, and Bulbs:
Toward a Theory of Sociotechnical Change»
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- Sarah Thornton ’-{1995)

«Club Cultures

Hipness:
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“I remember speaking to Underworld a while ago, and they
had just gotten one of the [Clavia] Nord Leads. They were
saying how amazing it was. But we haven'’t bought any of
those things yet. No [ Korg] Prophecy or Nord or any of
those, and I don’t know quite why that is, because I'm sure
if I did buy one I'd be quite impressed. Part of it is me being
wary of mass-produced . .. Everyone is going out and
buying the Prophecy, and everyone is going out and buying
the Nord Lead. It’s cool, and I'm sure I'm hearing those
noises on records and thinking they're good, but I suppose
I'm more interested at the moment in . . . The most exciting
piece of equipment we've got is the ARP 2600. We're really
getting into that. It’s not very controllable, but some of
[the] things you can come up with are wicked.”

Chemical Brothers (Tom Rowlands and Ed Simons) interviewed by Greg
Rule (1997): «Water into Acid: The Chemical Brothers Blow Up» in
Keyboard June 1997, p. 33.
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Korg Prophecy (1995)

ARP 2600 (1970-1981)



OLD INSTRUMENTS, NEW AGENDAS:

THE CHEMICAL BROTHERS AND THE ARP 2600
= FEATURE ARTICLE

HANS T. ZEINER-HENRIKSEN
UNIVERSITY OF OSLO (NORWAY)

ABSTRACT

A preference for old vintage music equipment is widespread in electronic dance
music. My point of departure for a discussion of this phc1o'nc10'1 IS an ingerview
from I\cvboa d magazine in which the members of the production duo the Chemical

Brothers proclaim their fascination with an old analogue synthesizer. Two rather
diverse theoretical approaches will inform and nuance my narrative here. Wicbe E
Bijker's sociotechnical approach to the development of technology will highlight
stages and processes in the transition from analogue to digital technology. In
addition, Sarah Thornton's concept of subcultural capital will direct attention to the
old instrument as a prestige item that serves to maintain power structures within the
music culture.

KEYWORDS: vintage music equipment, analogue synthesizers, sociotechnical approach,
subcultural capital, Chicago house, Detroit techno

HANS T. ZEINER-HENRIKSEN is an associate professor in the Deparument of Musicology at the Uni-
versity of Oslo, Norway. Since the mid 1990s he has been active in establishing music production as
a field within the department and has lecrured courses both in compurer-based and studio-oriented
production. In 2010 he completed his PhD in Musicology with a thesis titled “The ‘PoumIchak’
’.u'crn Correspondences Between Rhythm, Sound, :md \1o»cmcm in Electronic l)a:'.u: Music”.

Email: <bracnc-hensksen@imvauiono>. Website: <
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Violinists can’t tell the difference between
Stradivarius violins and new ones

By Ed Yong | January 2, 2012 3:00 pm

Y

//
/ Results

e +  the most-preferred violin was new;
the least-preferred was by Stradivari;

there was low correlation between an instrument's age and monetary value and its perceived quality;

most players seemed unable to tell whether their most-preferred instrument was new or old.


http://blogs.discovermagazine.com/notrocketscience/2012/01/02/violinists-cant-tell-the-difference-between-stradivarius-violins-and-new-ones/
http://blogs.discovermagazine.com/notrocketscience/2012/01/02/violinists-cant-tell-the-difference-between-stradivarius-violins-and-new-ones/
http://blogs.discovermagazine.com/notrocketscience/2012/01/02/violinists-cant-tell-the-difference-between-stradivarius-violins-and-new-ones/
http://blogs.discovermagazine.com/notrocketscience/2012/01/02/violinists-cant-tell-the-difference-between-stradivarius-violins-and-new-ones/
http://discovermagazine.com/authors?name=Ed+Yong
http://discovermagazine.com/authors?name=Ed+Yong

Player preferences among new and old violins

Claudia Fritz, Joseph Curtin, Jacques Poitevineau, Palmer Morrel-Samuels, and Fan-
Chia Tao

Proceedings of the National Academy of Sciences, 2012, vol 109., no. 3
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Fig. 1. Number of times each violin was selected as take-home and then as best or worst in four categories. Also shown are volunteered selections for close
second and least-favorite (above and below take-home block, respectively).
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